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PREFACE 


This work was first published as “Zanerian Alphabets” in 1895. Since that, edition after edition has been pub- 
lished and sold, indicating a steady demand for a work of this character. 

The authors and compilers are instructors in engrossing in the Zanerian College of Penmanship, Columbus, 
Ohio, and in addition conduct an engrossing studio in which many pieces of engrossing are executed. They are also 
publishers of THE BUSINESS EDUCATOR, a monthly journal presenting many specimens of engrossing from the 
best artists in this country. They are, therefore, in a position to improve each edition by presenting the latest and 
best in modern engrossing from the leading artists in the profession. 

The object of the work is to properly instruct the beginner, assist the amateur, and furnish inspiring and help- 
ful material which the professional can use in his daily work. 

The amount of engrossing drone in this country today runs into hundreds of thousands of dollars annually, and 
it is rapidly increasing year by year. A large amount of additional work could be secured if there were more 
skilled engrossers to secure it. 

All whose talents incline toward engrossing will surely make no mistake in mastering this interesting and 
fascinating profession, for there is much profitable work to be done. A young man with business and engrossing 
ability can establish a studio of his own in any large city and make more than he possibly could on a salary. 
It is no uncommon thing for skilled engrossers to receive upward of $5.00 an hour for their efforts. The purchasers 
are pleased to get the work at the price for the reason there are so few who can execute work of the high standard 
that is in demand. 

Persons who make the proper use of this book will find it a money maker. 


THE PUBLISHERS. 


LESSONS IN ROUNDHAND OR ENGROSSERS’ SCRIPT 


By E. A. LUPFER, Principal Zanerian College of Penmanship 


Columbus, Ohio 


No other style of script (except- 
ing business writing for business 
purposes) is as practical and beau- 
tiful as roundhand. It has been 
used with only slight changes for 
three or four hundred years and 
the demand for it is increasing. It 
is appropriate for many occasions. 
Persons desiring anything written 
usually select roundhand for its 
beauty, reading qualities and ap- 
propriateness. 

It will pay you financially to 
learn to write roundhand and you 
will find it very interesting work. It 
will give teachers a higher stand- 
ing in the eyes of pupils, and a 
higher appreciation of the pen- 
man’s art. You will become more 
interested in penmanship generally 


and no doubt put more enthusiasm 
into your penmanship classes. 

Any teacher or person interested 
in penmanship can master round- 
hand by giving it careful study and 
practice. We have tried to make 
the work so simple, plain and in- 
teresting that any one can learn. 
The object has been to reveal the 
method of writing. 

Supplies You Will Need 

Zanerian 6 lb. paper, Zanerian 
India Ink or Arnold’s Japan Ink. 
Zanerian Fine Writer and Gil- 
lott’s 308 Pens. Zanerian Expert 
or Excelsior Obilique Penholder ad- 
justed for roundhand. A brass 
edged ruler and a sharp hard pen- 
cil. Without good material you 


cannot expect the best results. 

Position 

Position for roundhand is similar 
to that taught for business writing. 
Sit well back from the desk, lean- 
ing forward from the hips with 
both elbows evenly on or off the 
edge of the desk. Shoulders up. 
The hand may turn over on the 
side more than in ordinary writing. 
By having it over on the side you 
get a firm foundation for the hand, 
which is necessary in slow writing 
such as roundhand. Hold the pen 
in such a position that it slants in 
the same direction as the shade 
which you are making. See below 
in illustration No. 5. 



Instructions 

The first point which we shall try 
to learn is to cut the top and bot- 
tom strokes off straight with one 
stroke of the pen. No. 1 shows the 
form which we wish to make. No. 2 
shows the starting point at the up- 
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''Raise pen quickly 


per right hand corner. No. 3 shows 
how the pen is spread apart on 
the head line by pressure. The 
right nib of the pen remains sta- 
tionary while the left nib glides 
over in a straight line to the left 
side. After the pen is spread apart 
we then draw the stroke downward 
toward the center of the body, aim- 
ing to keep the same thickness as 
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in 4 and 5. No. 5 shows the posi- 
tion of the pen when you reach the 
base line. No. 6 shows that the 
left nib remains stationary and 
that the right nib slides along the 
base line until it meets the left nib. 
This is exactly opposite the opera- 
tion illustrated in No. 2 and .No. 3. 
You may now develop skill by 
making a page or more of the 


2 


straight line exercise until you are 
able to make square tops and bot- 
toms without retouching. 

The next step is to master the 
bottom turn. As you near the base 
line quickly release the pressure, 
pulling the pen towards the right 
and raising it while in motion. The 
success of this stroke depends up- 
on a slow deliberate motion on the 
straight line and a quick elastic 
motion on the turn. Study the 
copy carefully and learn to correct 
your own work. 

No. 9 is the reverse of No. 8 in 
form. Use a slow deliberate mo- 
tion. As soon as you have made 
the turn you should have the nibs 
sprung apart the full width of the 
stroke, which pressure should be 
continued to the base line. End as 


illustrated in No. 6. Avoid wedge 
shaped, irregular shaded strokes. 

No. 10 is a combination of No. 8 
and No. 9. See how well you can 
make it. Turn your paper upside- 

down and look at it. 

No. 11 was made with a rule. 
Study it and see where the full 
width of the shade begins and ends. 

Master these simple strokes and 
the more difficult ones will be easy. 

Even though your efforts at 
present may be crude, there is ab- 
solutely no doubt but that you can 
acquire considerable skill by fol- 
lowing these lessons. You must do 
much intelligently directed work 
and become enthusiastic about it. 
Halfheartedness and thoughtless 
practice is waste of time. 


Use a slow deliberate movement 
with hand resting on the side more 
than in free light-line writing. The 
pen should be raised often — every 
time at base line. Use paper ruled 
V 2 in. Always rule head and base 
lines. 

System is necessary for success 
in any work. Let us be as sys- 
tematic in our practice as possible. 
Repeat a simple stroke so many 
times that you can make it in any 
word with ease. Visualize a form 
before practicing it. When prac- 
ticing a form have some particular 
part in mind you wish to improve 
and work on one point at a time. 
Compare your work point by point 
with the copy. 
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Get shades even in thickness and dose together. 
Work for uniform slantand spacing. 
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No. 1. This form is used in 
many letters. When you work on 
this under turn exercise you are 
really working on a number of let- 
ters. Work on the following points 
one at a time: 

a. Cut tops off square at head 
line. 

b. Hit head and base line each 
time. 

c. Pull shades towards center 
of body. 

d. Get an even pressure on 
shades. 

e. Make turns even and grace- 
ful. 

No. 2 is smaller and lighter than 
No. 1. It will require more care 
and patience. Work on one thing 
at a time. 

a. Slant up strokes same as down 

strokes. 

b. Get uniform slant and spacing. 


c. Raise pen at base line quickly. 

No. 3. The top turn is the same 
in form as No. 1 except reverse. 
Turn your paper upside down and 
compare your upper and lower 
turns. Some things to avoid are: 

a. Tapering, wedge-shape shades. 

b. Too much connective slant. 

c. Sharp ungraceful turns. 

No. 4. Large work improves 
percept, and strength and boldness 
of line. One thing at a time as fol- 
lows: 

a. Light smooth hair-lines. 

b. Uniform shades. Not too 
heavy. 

c. Get square effect at base line. 

No. 5. This is a beautiful and 

skillful stroke. It is a combination 
of Nos. 1 and 3. Work on it sys- 
tematically. 

a. Study it before practicing. 

b. Top and bottom turns are 


equal. 

c. Watch the slant. 

No. 6 is a repetition of No. 5. 

a. Study shape of hair-lines. 

b. Space evenly. 

c. Think of what you are doing. 

Nos. 7 and 8. 

a. Make pages of n; then m. 

b. Turns are important. 

c. Compare your work with copy. 

d. Finish with a graceful curve. 

e. Make eight n’s to the line. 

No. 9. If you have mastered the 
preceding exercises the letters will 
be easy. Avoid haphazard practice. 

a. Get your work to look regular. 

b. Draw slant lines to see where 
your letters are off slant. 

c. Hit head and base line each 
time. 

d. Make eleven n’s on line. 
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No. 1. The w begins like the u 
and finishes with a blind loop on 
the main slant and a hair-line end- 
ing upward. Study the shape and 


position of the finish before prac- 
ticing. 

a. Get dot on w as heavy as 
shades. 


b. Get spacing equal, not too 

wide. — 

c. Round out turns gracefully. 
No. 2. The v is the same as the 
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last down stroke of n and the finish 
of w. Be systematic in practice. 

a. Notice the width. 

b. Watch slant of blind loop. 

c. Finish carefully. 

No. 3. The r begins like n and 
ends same as v and w. Study the 
dotted lines before practicing. 

a. Do not slant last part away 
from first part. 

b. Get uniform shades. 

c. Hit ruled head and base lines. 
No. 4. The new part for you in 

x is the crossing which should be 
made downward. Notice the dainty 
shades. 


a. See that crossing is in the cen- 
ter. 

b. Get light shades. 

c. Compare x with v and n. 

No. 5. You should not leave a 
letter until you have practiced it 
in words. Try the ones in the copy 
and other simple ones. Think of 
one thing at a time. 

a. Slant. d. Turns. 

b. Spacing, e. Endings. / 

c. Height. f. Raise pen often, 

g. Compare your work with copy. 
Make sure that your ink, paper, 

pens, etc., are in good shape. You 
should get light hair-lines and 


black uniform shades. Change pens 
as soon as one does not work well. 

The more carefully you study 
the copy the more quickly you will 
learn to write. Study each letter 
in detail before working upon it. 
Make page after page of each let- 
ter. Work to improve one thing at 
a time. 

Remember the movement used in 
Roundhand is slow and careful, not 
like the free hand type of writing. 
Make the hair-line upward strokes 
as careful as you make the shades. 
Too much speed destroys accuracy. 
In the beginning we want accuracy. 



No. 1. From the oval a great 
many letters are made. It is the 
foundation for the letters above. 

No. 2. You can see a similarity 
between the oval and under turns 
by studying the dotted lines. 

No. 3. Practice upon this exer- 
cise after you have a mental pic- 
ture of No. 1 and No. 2. At first 
you can make them a half inch 
high, then make them a quarter of 
an inch high. Begin the shade with 
a hair-line and do not put on full 
pressure until below the center. 
Pick the pen up with a quick mo- 
tion at the base line. 

a. Make a line of this exercise, 
watching the location on the shade. 

b. Get graceful bottoms. 

No. 4. Study this illustration. 
The o is much like the w. The turn 
at the bottom and the finish are 
practically the same. 

No. 5. You should study this let- 
ter very carefully before trying to 
practice it. You should then work 
systematically. 

a. See that sides curve evenly. 

b. Get top and bottom even. 

c. See that shade is not too high. 

Nos. 6-7-8-9. The c and e are 

practically the same with the ex- 
ception of the top. Care must be 


used to make a distinct dot and 
not to let it come down too far. 
The top of the c and the top of the 
e are made downward. See that you 
get a dainty light shade at the top 
of the e. 

Nos. 10-11. No. 10 shows you 
the difference between the first 
part of a and the o. The upward 
stroke of the a is made rather 
straight to fit along the side of the 
straight second downward stroke, 
Make a line of a’s watching one 
thing, and then make another line 
trying to improve some other point. 

a. Watch inside space of oval. 

b. Get turns even. 

c. Get shades even in heft. 

Nos. 12-13. The shade on the r 
is the same as c and e and other 
circular letters. 

a. Be particular with the dot. 

b. Get the top straight. 

c. Do not curve downward stroke 
too much. 

Nos. 14-15-16. The s is made 
from the right side of an oval. It 
should make a good inverted c. 
Study the white space on the in- 
side of the letter. It should be 
about as wide at the top as it is 
at the bottom. After making one 
line compare it with the copy to 


see if there is a part which you 
could improve. 

a. Curve up stroke gracefully. 

b. Watch shape of shade. 

c. Make dot carefully. 

No. 17. After you have succeed- 
ed in making good letters one-half 
inch high try them one-fourth inch 
high. Make line after line of a 
single letter. Haphazard practice 
will not benefit your writing. It is 
concentrating on one thing at a 
time that brings the best results in 
the quickest possible time. The 
idea which was kept in mind in 
preparing these lessons was to 
make the student observe, to form 
good ideals of letters, and practice 
systematically. 

Mastering Roundhand may mean 
many dollars to you. Surely it will 
mean much pleasure. It would not 
be so interesting if anyone could 
master it without considerable in- 
telligent and systematic practice 
and not meet with discouragement. 
A few poor looking letters which 
you are bound to make should not 
be sufficient to give up in discour- 
agement. Have confidence in your- 
self. 





















No. 1. The t is an extended i, 
not quite two spaces high. Unsys- 
tematic practice will not win. 

a. Study shape and proportion. 

b. Get uniform width of shades. 

c. Make beginning and edging 
same length. 

Nos. 2-3. The d is a combination 
of a and t. 

a. Make both shades same thick- 
ness. 

b. Get uniform up strokes. 

Nos. 4-5. The n and p are simi- 
lar. Do not make the mistake of 
shading the long straight stroke 
heavier than the short compound 


curve. Take one point at a time 
and concentrate upon it. 

Nos. 6-7. Before working on 
these copies be sure that you have 
the correct forms in mind. One 
letter mastered is better than six 
half mastered. 

Nos. 8-9-10-11. The i is the 

foundation of 1. See that both sides 
curve evenly and that the top is 
as rounding as the bottom. Two 
methods of making loops are used 
by engrossers. Some make them 
in sections as shown in Nos. 9 and 
10, while others make them like 
No. 11. Try both ways. 


Nos. 12-13. The b is a combina- 
tion of 1 and v. The loops are usu- 
ally made nearly three spaces high. 
Watch the dot, the width, the heft 
of shade and the turns. 

Nos. 14-15-16. All loops should 
be the same in form and size. Com- 
pare the h in form with other let- 
ters. Be careful and thorough. 

Nos. 17-18. Notice the similarity 
of h and k in No. 16. They should 
appear the same in width but in 
actual measurement k is not as 
wide as h. Let the second part 
touch the first. The little loop 
points downward. 



Nos. 19-20. Study the curve in 
the back. Notice the direction of 
the finish. 

No. 21. After making good in- 
dividual letters combine them in 
words. Be sure your ink makes a 
fine hair-line. The pen point should 


be sharp. Change pens when the 
lines become thick. 

Nos. 22 to 31. The bottom loops 
should be the same in size and pro- 
portion as the upper loops. Study 
the similarity of letters. Only a 
few comparisons have been made 


to get you to think and study for 
yourself. 

The hair lines in lower loops like 
in the upper loops can be made up- 
ward or downward. Go slowly and 
be sure you know exactly what you 
are trying to make. 



This plate is based upon the 
capital stem. The object is to show 
you how the capital stem stroke is 
the foundation of the majority of 
the capital letters. This plate has 
been made with the idea of en- 
couraging you to study form. See 
the relation of the capital stem to 
the various letters and the similari- 
ty of various letters. The average 
roundhand student does not do 
enough careful analyzing of form. 
Study the work of good roundhand 
writers and compare your work 
with theirs. 


No. 1 is a compound curve stroke 
made from two ovals. Start with a 
hair-line and gradually add pres- 
sure until the full width of the 
shade is secured; then begin to 
diminish into a hair-line. 

No. 2. Practice the compound 
curve exercise getting a little fine, 
graceful bulged shade, curving 
gracefully and evenly at both ends. 
Keep your upper strokes all on the 
same slant and parallel. 

No. 3. Notice the application 
and slight modification of the com- 
pound curved stroke in the various 


letters. For instance, it is the 
same in the first and the second 
part of the K with the exception 
of the slant, and the last one is 
slightly more curved than the first. 

No. 4. So many letters finish 
with a dot above the base line that 
it is advisable to give it special at- 
tention. Study the enlarged copy 
carefully. You will see that it is 
circular and tapers out gradually 
into a hair-line. The dot is up off 
the base line but be careful not to 
twist it too much. 
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No. 5. Take up the individual 
letters one at a time. Study the 
arrows and as nearly as possible 
get your ideals in mind perfect be- 
fore trying to make them with pen. 


Some of the letters may be made a 
little differently. For instance, the 
second part of the H may be made 
upward in one stroke, but in the 
beginning it is well for you to take 


it in sections. See how graceful 
and beautiful you can make these 
capitals. 



In work where the price paid 
necessitates speed and not the 
highest type of skill the first stroke 
of A, N, M should be made upward. 
In the most accurate work writers 
make it downward. Try it both 
ways. 

The first stroke of A should 
slant considerably. The second 
stroke begins with a hair-line and 
gradually widens into a full shade. 
Study the shape and slant. The 
finish stroke should be a well bal- 
anced, full loop, dividing the first 


hair-line stroke in the middle. 
Study the slant and shape of it. 
The more you study detail the bet- 
ter results you will secure. 

The N begins much like A. The 
light lines are parallel, and on 
same slant as up strokes. The 
shade begins and ends with a hair- 
line and has a beautiful bulged 
shade. Notice the slant of this 
stroke and the slant of the entire 
letter. You may shift the elbow 
slightly to the right in making the 
shade. Make the dots carefully 


and up off the base line. 

The M should not have too much 
curve in shaded strokes. The let- 
ter should be pointed at the top. 
Study the space between light lines 
and shades, the slant of each stroke 
and shape of shades. The turns at 
the base should be narrow. It is 
important to learn to make good 
capitals. 

After mastering the letters work 
on the words in the copy and simi- 
lar words. 













The beginning stroke of Y is 
similar to the last part of n. Keep 
it up near the head line. Never get 
it very low. Be sure to start and 
end the main stroke with a hair- 
line. Get a clear-cut gradual swell 
shade, and curve gracefully. Fin- 
ish up at head line with a nice 
curve. Keep above rather than be- 
low the head line with the finish. 

See how graceful you can make 
the W. Study the parallelism and 
the width between shades. If you 
have mastered the Y, you can 
easily make the W. 

The first part of H is about the 
same as in W, but swings around 


to the left ending slightly above 
the base line with a dot. Get the 
dot circular and properly placed. 
The second part should be higher 
than the first. Get a graceful, com- 
pound curve. The last part re- 
sembles 1. 

Get first part of K and H the 
same. Study the compound curves, 
slant and size of loop. The I is a 
very simple letter. Get plenty of 
curve in the stem which is made 
first. The oval part is made last 
and should be shaded lighter than 
the stem. Before making the J, 
study it. Unless you get a good 
compound curve, it will look stiff. 


Make the J in two sections. The I 
and J begin alike. Place a small 
shade on left side of loop. 

Give much attention to the 
words. Study spacing, slant, and 
regularity of shades. 

There is possibly no style of 
writing which is more beautiful 
than roundhand, nor is there a 
style which can be used appro- 
priately in as many places. 

Do not try to write with too 
much speed. Roundhand is written 
slowly and carefully. As a rule 
enough money is paid to justify 
writing it very carefully. 
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The Z may be started like the H 
and K. However, a beginning loop 
gives it more width. The loop 
should extend IV 2 spaces below the 
head line and should swing over, 
making a shade the same as the 
last part of the small n, which 
should not be made too large. It 
should be only about 1 space tall. 
Draw some slant lines. The body 
stroke of the Z should come down 
on a 60° slant. See how gracefully 
you can curve this stroke, begin- 
ning and ending with a hair-line. 
Study the direction of the small 
loop on the base line, and the oval 
in the loop below the line. It ex- 
tends two spaces below the base 
line. 

The stem of the P is the same 
as the stem of the I. The new and 
difficult part is the oval or top 


part. Before attempting to make 
any letters, study the copy care- 
fully. The stem is made first. No- 
tice that the loop in the top part 
comes down about 2/3 of the way, 
and if continued would make a run- 
ning scattered oval exercise. No- 
tice that the shade on the first 
downward stroke of the oval should 
be parallel to the second downward 
stroke which loops over the stem, 
and be the same proportion. It is 
a good plan to try the oval part 
first without any shade to get the 
form; then try it with a shade. 

The B is similar to the P with 
the exception of the last upright 
oval. Give special attention to the 
compound curved stroke, the dot, 
the final oval and the top. Measure 
some of yours and the copy. Put 
them in squares. That will show 


you about the proportion and other 
things which you may have over- 
looked. 

The beginning loop on the P, B 
and R at the top should be the 
same size and shape. The R is the 
same as the B with the exception 
of the last part. Do not get it too 
short nor too long. Point the little 
loop on the R and B downward. 

Do not attempt words before you 
have practiced the individual let- 
ters. Make the capital letters with 
a slow careful motion. This is not 
free-hand writing, and even if you 
do get a few shaky lines at first, 
you will be able in time to produce 
fairly smooth, graceful lines. Prac- 
tice the words faithfully, giving 
special attention to spacing, uni- 
formity, shades, etc. 



The T and F are the same with 
the exception of the crossing. Get 
a beautiful, compound curve grace- 
fully bulged in the center. Swing 
the dot up off the base line a little 
— not too high. The loop in the 
capital T begins similar to the loop 
in other letters in the copy. A 
slight shade at the end of the top 
stroke gives it strength. Notice 
the direction of the loop and the 
compound curve, Let the cap ex- 
tend well over the stem. 

The first part of the X is part 
of an oval. If completed it would 


make a good oval. The finishing 
stroke starts at the head line and 
swings down with a graceful curve, 
touching the first stroke and mak- 
ing a nice turn on the base line. 
This turn should not be too round- 
ing in order that it may harmonize 
with the turn of small letters fol- 
lowing it. 

The Q begins the same as the X 
but finishes like the L, getting a 
long narrow loop. Give special at- 
tention to the compound curve. Go 
slowly but carefully. A slight 
shade on top of the lower loop 


strengthens it. 

The loop on the X, Q and U 
should be the same size and pro- 
portion. The new part in the U is 
a compound curve and the finish. 
Do not drag the shade too far 
around the turn. The turns at the 
bottom should be uniform. The 
second part does not start quite as 
high as the first. 

The Y is a combination of the U 
and the compound curve. The first 
part should not come down to the 
base line. Study the copy critically. 


7 



The three capital letters in this 
copy are quite generally considered 
a little more difficult than most of 
the preceding letters. Be sure that 
you have good material such as 
pens, ink and paper, and that your 
holder has been adjusted especially 
for roundhand. 

The letter S is made with one 
stroke without raising the pen. Be- 
fore attempting to practice on the 
letter, look at the copy carefully. 
Analyze it and be sure that you un- 
derstand definitely the form of the 
letter. The beginning oval is not 


quite horizontal. It slants up at a 
slight angle. Study the compound 
curve in the downward stroke. No- 
tice the dot is up off the base line. 
There is a lot of grace in this let- 
ter when properly made. Be sure 
that you get the beginning oval 
shaped correctly. 

The letter L is the same as the 
S with the exception of the loop 
and finish. Notice the delicate little 
shade at the top of the lower loop. 
Put it on last. The shade on the 
beginning oval is also retouched 
and built up in real careful work. 


The beginning oval and loop of 
the G are about the same as on the 
S and L. Notice the direction of 
the beginning oval. Notice also the 
slant and slight curve of the shade 
in the loop. A common tendency 
is to curve the shade in the loop too 
much. Get a snappy, graceful 
compound curve resting on the 
base line. 

Keep on practicing and studying 
roundhand, for when you become 
skillful you can readily sell your 
work. 


0 0 0 0 0 0 0 0/^yytz^y 0)u^/7js0?v y 00fcn/ 
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Start the letter O at the head- 
line; that is, three times as high as 
the small letter. Swing gracefully 
down to the base line, getting the 
thickest part of the shade at half 
the height of letter. Be sure that 
you begin with a hair-line, and 
taper into a hair-line before you 
hit the base line. Swing gracefully 
around on the base line and up, 
usually without raising the pen. Do 
not go up to the head line. After 
you come down the second time 
make a light shade. Put the top 
part on last, picking up the line 
skillfully and swinging to the right. 
Get the top part no more rounding 
than the bottom, and the shade on 
the downward stroke of the top 
part should only be a suggestion of 
a shade. You will not find this let- 
ter so difficult if you study it care- 


fully. 

The letter C begins like the S. 
The shade in the C is about the 
same as in the O. Get the begin- 
ning oval nice and clear-cut with a 
snappy graceful shade, and the 
oval slanting down slightly. Do not 
get the top loop of the C too wide. 
The bottom of the C is the same 
in roundness as the O. The fin- 
ished oval should come slightly 
above the minimum letters. The 
shade on the bottom oval of the C 
was put on last. Notice the slant 
of the loop and the ovals. 

In beginning the E start the loop 
slightly below the head line and 
swing up to the head line, making 
a parallel effect. Make the top part 
smaller than the bottom. The little 
loop in the center should point 


slightly upward. A little shade 
may be placed at the end of this 
loop for strength. The shade on 
the last part of the E is put on last. 

The letter D is not so difficult 
when one understands the shape of 
it. Start the compound curve 
slightly under the head line. Swing 
down to the base line and get a flat 
horizontal loop. In swinging back 
along the base line be sure not to 
get too much of an instep or com- 
pound curve. The final part of the 
D makes an oval. The top part of 
the D is about the same in shape 
as in the O. A suggestion of a 
shade on the top part of the hori- 
zontal loop strengthens the letter. 
These letters cannot be made very 
speedily. 
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Columbus, (Ditto 
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Lurffr. Sc/p. 


r/y/ //ssss/rr/J ///S' 

> h //rO/-,/r/:jA C '/yiyyyy<yy/~^7ryyy/yy^yyyr/yyyyy^ 


Wyy wr MS/fZ/s/fr/ftl 



c//Y’frr// //ssyyy//Yr/ /yyy y//y- /// yr& 


This masterful page was prepared by Lester L. Fields while a student of Engrossing in the Zanerian 
College of Penmanship, after working from the preceding lessons as they were presented in the Busi- 
ness Educator. Mr. Fields began the study of Engrossed Script less than a year before writing the 
above specimen. His accomplishment should be an encouragement to all beginners. 

Mr. Fields was a very painstaking, critical student, and a persistent worker. He realized that he 
could reach the highest skill only by thoroughly mastering details. 

The most skillful penmen of today had to study and work for hours and months to acquire their 
skill. 

If you desire to succeed you must work intelligently and faithfully. It is worth trying. 
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SUPPLEMENTARY COPIES, BY W. A. BAIRD 


yyy/yyy /n//mywyyyyyyym//ryyr/?yy^ 
///y///yyyy/yy/yj?y?y^j y 

yryrrrrrr y yyyy^uyjJJ /%mzy/zyyyyt>/V'/z> 

siC6vyy?y^/?y 

yyyyy^yy^yyy^ y e<yJ€ / yMmy>yy/ yyyy^ 







JF Y&tf //s7VZ/7'/?£7'6ftM7?/£: C/FA/„ . 


One of the many fine specimens from C. P. Zaner’s pen which appeared in the Business Educator. 



This remarkable specimen of engrossing script is from the pen of W. A. Baird, who writes quite freely — much 
faster than the accuracy of the product would indicate. The spacing is wonderfully rhythmical and pleasing. 
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y//t r //////' rrr/er a 


% s///A ///rA/o//rr, /m/A m /a/ 


y ///////// ,m//w. 


t/y/i 


//r/r/mrd 
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'Ay'YyyjjjJyy.j, rj /j yja. 

S? /? /? 

''//// yja : - / yyaaayyy yaaa 


Y/AYYY/AAYAA // AAA A/ (//AY/ArYA’Y'/Y'YY'AV, 


y/ //a/y YyYYyyyyy yy 


Y ,y/> 



*/ 


^Y Y YJA YY'J Y'Y A/ Y/Y'/AY' YY YJAJJY YYY YY// A A/J/A Y AY/YY/AA 


’yy/yya 


/ya Z/t y'ysyy/y/'j Y'f /zf/' >:^Z yyJ y y y/'JJ 0 y/yyyyy/y'y ' yy’Zyy 

YYA'Y' YY/ZyYYy/yy/ ' A A 

//////////////////// A Y^/yy/^/YY A A // , yJ YJY'//^ YY Y'/'A 


? /;> 

'YYYY'. Y'Z YY Y'Y 'A c// Yj A YY J f A/ 



YY A Y Y/Y Y Y/YY YY//YJ Y'/ YYY J '/ J A Y Y YY YY A YY Y / // YYY YYYY/Y 


YYY/YYYA '^Y YY YYYYY YYYY //YYY Y Y'Y// Y'Y 


'YYYY/ YYYJ'J/Y'y/ 


>V/7/ //Yy/yj 


' YY Y YY Y 'Y, 


YA 


(Y C 
o /> 


A YY YY YY YYYY /. - YYyYYYY 


YY /', /. 


yy/yy/y 


v. //y yy /. 
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y/yyZyyyj yyyyyZ /r.js/y /Yu- Z/r >)///// /^ 

Z/YY/Y ///> YY Y/YYYyZ ZyYYY/ YyZyY/V' Y/YY' 


Y/YYfYYYYyf YYYY YY/YY/ //Y Y YYY Y/YYYYY, 
///YY)/' /y> Zy YY^/Z/yZy 1 . jY^f/// f /f f ' /Z/Y 
.)f//f f>////fZf^)f////Y/ y/jy// 


JUMni Iktiip! 


Reproduced from The Penman's Repositary, by William Milnes, member of St. Mary's Hall, Oxford, and Master of 
the City Commercial School, London. Published 1775 by J. Walker and engraved by Ashby. 
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The above alphabet was written by C. P. Zaner for a pupil in the Zanerian with no thought of having 
it engraved. 
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(Lhtlr, 


^rrri’tar^ Office, 


(^/n/ze/vr 

f^Dj. ^ 

MMCU/ 








1^7 , / / 



Secye tci'r'y 


v<7 ^7 ^ X X X. ,-/'y ^- •/ ' X _ X /7 ' / _ 

/CW>K 

/A#mr/yeevy^^eiz/yA/j/faTvy^ 





/r w./v^/rr/ a/, s os tom. 
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In writing large, free, graceful roundhand, C. P. Zaner was regarded as one of the finest. Probably no 
one ever excelled him in this style of work. 



By W. A, Baird. One of the finest we have ever seen. 


P. G.Butler. (ofN.Y. U/v/v. B. C.SJ,Pr/as. /39 LeMarcra/vt Pd. 

— Rei/able Ofe/ce Feip Fupa//5ped Free - 



The above letter-head is from the pen of Lupfer. The script and scroll were first carefully penciled in 
detail, then inked in with a fine pointed pen. The scroll does not conceal enough of any one letter to 
make it illegible. The lettering was done free hand. Rule vertical guide lines for lettering in scroll. 
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ITALIC ROUNDHAND 


This alphabet is a compromise between Roman and script. It is intensely legible, yet on account of 
its curves and light and heavy lines, it is quite artistic. It requires no small amount of skill to execute. 
Use an oblique holder and a fine, flexible pen. Make the forms first much like the second small a and 
then retouch the ends and add the corners with a fine pen and straight holder. Do this after the ink has 
dried from the first writing. Two or more styles of most forms are given. Use the ones you prefer. 
Study relationship of styles. For instance : the second a does not belong with first b nor with the sec- 
ond /. The first b does not belong with the third style of nor with the second or third C... The last Z 
properly goes with the last R, the last H, and the third G. Unless you learn to observe these things your 
work will necessarily lack that unity and taste so necessary in excellence. 

Some one has very wisely said “Trifles make perfection, but perfection is no trifle.” Little things in 
lettering are as important, if not more important, than in anything else. Much care must be exercised 
in retouching this kind of lettering and unless you have more than average skill, you should not expect 
too much from your first attempts. 

Spacing in and between letters must be carefully considered. General effect is desired rather than 
that the letters be just so far apart. All minimum letters must hit the head and base lines to secure a 
uniform effect. Try to get the compound curve strokes the same heft as other strokes. 

Jtalicfiound/icmd. 

a abb cdde/fg gli h rJJIe 
h Unwin n opfxjrqccsttu 

a vvv M U WJCXl/l/Z J234S 

6 7Z <SdO 


/. / JJ Jj JJ (' d c 
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ED D £ E € E J£ G £ 
.'£/////// JD/iJ( L 

L L MMMJWM-JT 

O (9 P P A J> Q <Q RR 

Jt j 3 s £ rear i r 
tr ww ht. jcjc ya z, z 

Modem Idadia) 

AB CDJEFGHIJK 
LMJVOPQRSTU 

VW'XYZ xFD/gB/M 

?mop<pjstmwxj/% $>e 

By C. W. Norder. 
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PRACTICAL MARKING ALPHABET 


This is an old favorite style of lettering or “Marking Text” used by penmen who are skilled in the use of a fine, 
flexible pen such as the Zanerian Fine Writer or Gillott’s No. 1. 

It is rapid, effective, and comparatively easy. Its strokes are very similar in construction, uniform in slant, most are 
compound curves, and all are shaded near the center. 

The paper should be held straight with the desk and the holder pointing above the elbow. 

Practice upon the principles at the bottom of the plate first, then upon the small letters, next upon the capitals, and 
last upon the figures, as they are the most difficult. 

Use a steady, sure, combined finger and arm movement, letting the hand rest and slide upon the side. 

Practice the compound curve until you can curve it symmetrically and shade it artistically with the heaviest part In 
center. Increase and diminish the shades gradually. 

Be patient, ambitious, observant, persevering, careful, and critical and you will learn to letter beautifully as well 
as practically. 



SINGLE-STROKE LETTERING 

This alphabet, in variously modified forms, has long been used by architects and mechanical draftsmen. 

It is a modification of script and Italic and is easier than either, and therefore well suited to many people and many 
uses. 

Use fine, faint pencil head and base lines as shown in the copy to secure uniform height of short (minimum) and tall 
(extended) letters. 

For practice upon writing paper, divide the space between the blue lines into three equal spaces, and rule pencil lines 
as suggested by the dotted lines. 

Use a coarse, smooth-pointed pen so as to secure uniformly heavy up and down strokes. Watch slant to keep it uni- 
form. Endeavor to secure regular spacing between strokes and between letters. 

Practice the capitals first. As a rule, make the left side and bottom strokes, then the top and right side strokes. 

Many of the small letters may be made without raising the pen, on the order of script forms. Raise the pen whenever 
it seems best to do so. 

Use a slow, sure motion, letting the hand rest on the side. The paper may be held much as in writing. 

Repeat one letter over and over until you can show improvement and do it well. Then practice small simple words. 
And then try to use the lettering in some of your other lesson work for titles, headings, etc. 
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LESSON IN TEXT LETTERING 

By E. A. Lupfer 


Any good ink will do for practice, but it will not answer for actual engrossing. You need an ink 
with enough body to produce a deep black or brilliant letter, but not glossy. Arnold’s Japan will do. 
India ink is better — in fact there is nothing as good. Zanerian brand leads. 

Use Broad pointed lettering pens; usually No. I for practice. Keep it moist to the neck, but do not 
dip much ink at a time. New pens do not act well until the oil is worked off. Press both nibs of the pen 
on the paper evenly and firmly, but not heavily enough to cause them to spread much. Wiggle or 
work the pen slightly as you place it on the paper preparatory to starting a stroke, in order to secure 
uniform flow of ink from the start. Pens, if used well, will last a long time. 

Success in making clear, smooth lines depends upon the ability to dip ink sparingly and uniformly. 
An ink retainer will help you to do more lettering in a day. Keep a wet sponge at hand with which to 
clean your pen and retainer. It should not fit on the pen too tight and should be away from the top of 
the pen far enough to enable you to run a fine pen under it to clean out any dry ink which may col- 
lect under the retainer. 


Good, firm, smooth-surfaced, white paper is desirable. Well trained, obedient muscles and keen, 
critical, perceiving eyes are indispensable. A blotter should be kept beneath the hands. An open ink- 
well should be kept near, so that ink-dipping is in sight. 

Hold the pen as illustrated. Use combined movement. Roll hand to right and rest on little finger 
and palm on side of hand. Work deliberately until you can work well and rapidly. Use a text-letter- 
ing straight pen holder, and hold same at an angle of about 60° as shown in illustration to right. It may 
point outward from the elbow, so that the nibs are both evenly on the paper. 

Hold the paper about straight with the desk; it may be turned slightly as in 
writing. Keep the point of the pen at an angle of 45° or less as shown in 
illustration at the left. Hold pen at same angle for nearly all strokes. The 
right point of the pen is a little shorter than the left, which necessitates 
throwing holder from the usual shoulder 
position. Be sure you understand about 
position before going ahead. 

The movement should be firm and delib- 
erate and come chiefly from the forearm. 

The fingers and hand must serve as the 
chief mediums of control. Cultivate sure- 
ness rather than speed — the latter will de- 
velop as rapidly as you familiarize yourself with the work, and as you become 
confident. Remember that the hand will learn with but little difficulty to do 

whatever the eye perceives and the mind dictates. If you can see letters clearly 

in all of their details and general proportions, the hand will soon learn to express 
what has been perceived and invented. 

Use head and base lines in the beginning. Engrossers use them for their very best work. You will 
have much to watch besides the head line. When you can letter good with head lines you are ready to 

learn to work without them for rough work, such as cheap diplomas, etc. At that stage you will have 

mastered many of the little things which at first took your attention. You can therefore concentrate 
upon alignment. Get the work uniform at the head line and be careful not to run through the base 
line. 




A few vertical guide lines are permissable if you have trouble to maintain uniform slant. 


BROAD PEN BLOCK 

This Broad-Pen Block is an excellent one to practice to train the eye to precision in concept and 
the hand to mechanical exactness. 

The spaces should be the same between the strokes in the letters as between the letters. 

Great care must be exercised to keep the angle of the point of the pen at forty-five degrees at all 
times or the vertical and horizontal strokes will not be the same in width. And unless all vertical and 
horizontal strokes are the same in thickness, the effect will not be pleasing. 

The beveled corners in some of the capitals are made by going over them a third time, but it is not 
necessary to twist or change the angle of the pen in so doing. 

The left and lower strokes or sides of the letters are usually made first, and then the top and right 
sides are made. 

It will take considerable practice to train the eye to perceive and the hand to exactness in the execu- 
tion of straight lines, regularly spaced, uniformly vertical, and well proportioned. 

Sharp, square-cut beginnings and endings are desirable, therefore exactness in detail is necessary. 

Pencil head and base lines for both capitals and small letters may be used, and if much difficulty 
is experienced in securing uniform slant and spacing, vertical pencil space lines may also be used to 
school both eye and hand to accuracy. 

India ink, Soennecken pens, firm paper are necessary for the best work. 

Much care, patience, firmness, sureness, and skill are necessary to execute this alphabet, but its 
mastery makes all other text alphabets easy. 

Little or no retouching with a common pen is necessary. 
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BROAD PEN BLOCK 


ubedefghiihlmno 

pqrstuuliiKLjz 



nOPQRSTUULUXgZ 


ECLECTIC TEXT 

This is a complete alphabet, having been made up of the principles of a number of standard forms. 
Study carefully the proportion and shape of letters, as well as the spaces in and between letters. 

Use a broad-pointed pen, and hold it more nearly vertical than in writing. Keep the edge of the 
point at an angle of forty-five degrees throughout the work. 

Dip ink sparingly, carefully and frequently. Watch spacing. Use a head and base line for the small 
letters which may be erased after lettering is complete. Make the left side of letters first and then the 
right side. Study carefully the turns at the top and bottom of letters. 



Use a slow, firm, sure, combined movement in executing this kind of lettering. Speed is not so 
essential as accuracy. The little finger and right side of palm of hand should rest firmly upon the paper. 
Uniformity in height, width, spacing and thickness of stroke is essential. 

Be patient, observant and careful and you will win. 



wx 

mi 

mm® 

►PcQRSaUUUJ: 

iMULM. 

W" 




Mcctictol 

t biJ'UHHSM lAactitionev 
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RAPID OLD ENGLISH 

This alphabet is used in filling diplomas, etc., and should not be retouched with a fine pen except 
where you make a serious mistake. Speed and pleasing appearance are very necessary. 

Use a No. 1 Soennecken on V 2 " ruled paper or a No. IV 2 pen on %" ruled paper. By working on 

top of the line as in the Eclectic Text you will have a guide line for every stroke. 

Study the joinings, corners and parts of letters. See how often certain various strokes are re- 
peated in the different letters. The first stroke in the first c is repeated in d, e, g, o, q and s. The 

second stroke of a is repeated in slightly modified form in b, g, h, i, j, m, n, o, p, q, u, v, w and y. The 

“spurs” in Old English should be neither too small nor too large. Let them extend out about half the 
width of the pen, or one nib on the small letters. The spurs in the center of the capitals should be 
rather large and circular with sharp hair-line beginnings. The head and base strokes should slant in 
the same direction. Lettering should be solid and not scattered. Get no more space between letters than 
in letters. 


~Rq piii (PI& (fnalislt 
a h til ofyliiililmn up qrehur msiui 2 

31U CD €J(BT>3 3 HOOT 

a(Dp(D1RSOmq!f5 
■profitable. 1 12545 tn Urtfirota 


RETOUCHED OLD ENGLISH 

Make this alphabet the same as the unretouched alphabet only allowing more space for hair-lines 
which should be put in with a fine pen. Turn the paper so that the right side is next to your body and 
rule up edges of straight strokes with a Gillotts 303 pen. Smooth out all strokes, correct all inac- 
curacies and sharpen the corners and spurs with a fine pen. Use Zanerian India Ink. Study the arch 
effect at top and bottom of letters. Keep the spurs neat and small. It is best to master this standard 
style before attempting individuality. ( See page 28 ) . 


PENCILED OLD ENGLISH TEXT 

Old English Text is used to such an extent that it will pay you to become skillful in its execution. 
One of the best ways to get a correct mental picture is to pencil the letters large enough to see the de- 
tails clearly. We therefore present a carefully penciled alphabet on the following page. (Also see 
alphabets on page 32). 

Use tough cardboard about 12x18". Make small letters one inch high and loops and capitals l 1 /*" 
high. Buie two head and two base lines about Vs" apart to help in getting even thickness of beginning 
and ending strokes, also to give an exact place at which to begin and end each stroke. 

Use a drawing board, T square and triangle. Make horizontal lines with T square and vertical 
lines with triangle by resting triangle on T square. Draw each letter carefully with hard lead pencil, 
erasing and redrawing until you get a smooth, clear-cut, accurate outline. Make down strokes all even 
in heft, about 5/32 of an inch thick. Get top strokes same thickness as bottom strokes and on the same 
slant. The angle of the end of the top strokes should be the same as the angle of the bottom strokes, 
less than 45 degrees. Begularity of spacing in and between letters is important. Bely on the eye rather 
than mechanical measurement. 

This work is excellent for training the eye and hand. The more you study lettering the more 
beauty you see in it. 
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After you have the letters all penciled as carefully as you can get them, outline them with a Gil- 
lott’s 303 pen, using ruler on straight lines. The inside of the letters may be filled in with brush or 
broad pen. After you have inked in the alphabet, go over it with a fine pen and build up strokes which 
are too thin and improve everything you can. 

Study carefully the tinting of the heading and letters on the last line. They are presented to sug- 
gest a few of the many ways of treating or finishing letters. Uniformity of tinting is desired rather 
than fineness of lines. Unless the tinting and shading are carefully done you will spoil the entire 
alphabet. 



lUirbifiiliiililmnnpiiBhiiiiuxui 
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This alphabet is the outgrowth of a demand for something that people not trained in lettering can 
read without much effort. The forms are plain, clear-cut and graceful. This alphabet is used quite ex- 
tensively in lettering diplomas, resolutions, etc. It is especially suited to body work. The capitals are 
sometimes made more ornamental, as the judgment or taste of the engrosser dictates. There are times 
when a simple letter does not look as well as one more elaborate. 

Rule head and base lines for short letters one-half inch apart, and for capitals about seven-eighths 
inch apart, using a No. 1 pen. Keep the spaces in letters the same as between letters. Use the eye to 
judge spacing. Keep the letters fairly close together so that the lettering looks solid and stands out 
more than the background. 

Give special attention to curved strokes. Unless you can make them clear-cut and graceful, your 
work will look weak. Keep the small letters h , m, and n open at the bottom and small u, v, w and y open 
at the top for legibility. The top and bottom strokes should be on the same slant. Get sharp, clear be- 
ginning and ending strokes. Too much ink on your pen will not produce sharp, smooth lines. Dip often 
and use waterproof ink. Do not merely copy the forms, but commit them to memory so that you will 
have a good mental picture of them. 

Do not patch this alphabet with a fine pen, but finish it is as you go with the broad pen. You will 
find it a very speedy and beautiful alphabet. 

After learning to make the alphabet well with a No. 1 pen, use a smaller pen. 


warns. M BZM K LMKM&mMMKMM&KL 
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GERMAN TEXT 


X813 €5 9 H&J <$>£$, 3 3 

unoTt ©rr<&xKU$o 



DOUBLE-LINE OLD ENGLISH 

The alphabet herewith was developed to meet the demand for a rapid, effective, double line Old 
English. It is about the same in form as the retouched alphabet. 

Double line lettering is very pretty and practical. It can be tinted effectively in many ways as 
suggested by the heading. On work not for engraving we use diluted ink or inky water in place of the 
line tinting. The ink or wash should be put on with a broad pen or brush. The wash which can be any 
color gives it a soft, artistic tone. 

If you will study the word “Unretouched, ” you will be able to see how to proceed. Use a No. 10 
double pointed pen for the body or foundation. Retouch and close the ends with a 303 Gillott’s pen. 
Be careful to get the main down strokes vertical and straight. Spacing proportion, etc., are the same 
as in the ‘Retouched Old English.” Your ink can be diluted some for ordinary work. 
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The two alphabets below prepared by W. A. Baird are extensively used by engrossers for the body 
of resolutions. These styles of letters are plain, very readable, and more rapid than Old English Text. 

You will do well to study these alphabets very critically. In practicing them first use a large pen. Use 
smaller sizes of pens as soon as you become able to handle them. Much of this work is done with a 
No. 4 Soennecken Pen. Always rule head and base lines for both small letters and capitals. 

Many of the high priced resolutions today are prepared in lettering. You will therefore make 
no mistake in thoroughly mastering these two alphabets. 

Study the alphabets by Mr. Baird on page 33. These are very practical alphabets and should be 
mastered by every student of engrossing. 

3 xonit' 9 

(&9.1XSSSS tni VX'A'V XVi 

ylosmb <• Jcnyrossing fact-;- 


abcOdcttgghiiklmnopqretuimxpz^ 
7\ B CD €TG BI JJKLCD T) m 

o p q r s c a u uu) ta xy?.y 

abcdefyhtjklmnopqretumtiuxpz^xz 

No student of engrossing or professional penman can afford not to study these alphabets by Mr. 

Baird as they represent the latest in styles and the highest in skill. 


31 


Old English is the engrosser's most useful style and we would advise that th^ correct form of each 
letter be memorized. While a standard form is observed, no two penmen will make these letters exactly 
alike. Their lettering, like their writing, is bound to show certain markings of character and taste. 

This alphabet will make a good one for study and reference, as it was gotten up with quite careful 
attention to details of form and finish. Beginners will find it an excellent plan to draw these letters in 
pencil, with great care and critical study- — continuing to change the form here and there until accuracy 
is finally acquired. Take up each letter in this manner and you will be surprised how thoroughly the 
form of each letter will in this way become fixed in the mind. 

The copy was first written with a No. 1 lettering pen. The edges were afterwards ruled. All the 
strokes were connected, corners pointed and inaccuracies corrected with a common pen. 

Remember that spacing is of the utmost importance and it must receive as much attention as the 
form of the letters. A great deal of our work is for reproduction by the various engraving processes, 
hence, coarseness or blackness of line is necessary for printable plates. However, much of our work is 
on memorial resolutions for framing or in book form, and this class of work is finer, more delicate, 
and more pleasing. Brush and color effects, and pale India ink script give a mellowness and an artistic 
quality very much desired. 

The line “Old English" shows an effective treatment for the sake of variety. The letters were first 
carefully drawn in pencil, and then outlined. The tinting was done free hand and the flourished strokes 
were added with a quick offhand movement. See that the strokes are well balanced and the shading 
harmoniously arranged. 




A Produce of Clinton Skillman. 
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abcdefghijklmnopqrstuvwxyz 

ABCDIPGHIJKLMMNOPP 
QRSTUVWWWXYZ AJTUZ 

v v Broad Pen Roman v v 

This practical alphabet was made by W. A. Baird. 

ancineF <m 
iimiiinjQOjQa 

KSouwax.'/z 

A carefully prepared, usable alphabet by W. A. Baird should be carefully studied and imitated. 



By E. L. Brown 


33 



w 


DIPLOMA FILLING STYLES 



Herewith are given a number of styles suitable for filling 
in diplomas. The style should be suited to the diploma and 
to the amount the purchaser desires to pay. If the price is 
rather low (about twenty-five cents), the plain lettering with 
little or no flourishing, can be given. To do good, careful, 
artistic, well-spaced work requires time, skill and patience, 
and deserves liberal reward. The American and Old English 
styles look well without flourishing. Rarely ever use 
flourishes (unless called for) for most diplomas do not have 
sufficient room for proper embellishment. The common fault 
is too many lines and too much filigree. Light line shading 
as in the last line is good. Diluted ink with a broad pen is 
frequently used. 

If one will do enough lettering and study spacing, he can 
in time become fairly accurate in judging how much space a 
name or word will occupy. 


Beginners will find it a good plan to rule a light, sharp pencil head line, then indicate lightly with 
pencil, between the head and base lines, where the letters are to be placd. In time the head lines should 
be omittd in the cheaper work. 


Another plan is to put the pencil marks suggesting the spacing on the blotter and not on the di- 
ploma. The name on the blotter can be centered and placed up to the line upon which you intend to 
work. In this way you can see how much space will be required and avoid getting pencil marks on the 
paper. This saves erasing and insures good spacing. The pencil marks do not have to be put in care- 
fully, except for space values. As soon as you can, do away with all head lines, except on parchment. 

It will be well to rub a pencil eraser, powdered pumice stone, or stale bread over the space to be 
lettered to remove the oil on parchment which prevents the ink from flowing freely. 

The style and size of lettering and roundhand used in filling the name and date should be in har- 
mony with the rest of the diploma. When the name is short, make your lettering wide and low, as in 
the second line; and where the name is real long, make the lettering high and compact. 

Speed should be developed after you have thoroughly memorized the styles of letters, but not before. 
Engrossrs are able to fill from 100 to 300 or more diplomas a day according to the amount and quality 
of work. 
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MEDIEVAL AND CHURCH TEXTS 

The forms herewith given are of the old style. They are made to conform to the possibilities of the 
broad pen. They are not given as faithful representations of sixteenth century forms, but as twentieth 
century forms, retaining the characteristics of the former. We have enedavored to eliminate the poor 
qualities and to retain the good ones. We do not believe in the slavery of opinions of the past. 

The ability to letter legibly, rapidly, and artistically is worth considerable. To many it is worth a 
living, to some it means a fortune. It is worth your while to acquire the art, as there is work of this 
nature to do in all localities. Filling the name in diplomas or making them, engrossing resolutions testi- 
monials and memorials and marking artistic show cards has grown to such an extent that many find it 
profitable to do nothing else. 



lt\\Vrni5ob Broai* Pci) IMimil .12 

aabuV'fabijklimicpiirstaumMp.’.c 

MBimOHimilMWPQRM 

BCCaPUXPXpp.-illiurctitatio 

abckfglujklmnopqiC'tumimij RM 1 

DEM1JK C|H|R)PfiR5<R[DMp3 3 



% 2 > 6%6 0 0 0 
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Plain, Slanting Letters. 

abcbefghijlilnmopqvstuvwxyz 

ddCDlimiJliimilOPQRST 

UVWiyZSc 1234567SM I904r. 

reuniting SldUbctdOb COUipdCt 


ENGROSSING TEXTS 

The forms herewith are general favorites with engrossers. Slant and curve are its characteristics. 
These alphabets may be made quite small by using a narrow pen, and by using a good writing ink the 
effect is very dainty and pleasing. 

While these alphabets are artistic, even ornamental, and pleasing to the eye, they are not difficult 
to read, and that is why they are so universally used. They are pretty, rapid and easy to read; three 
valuable qualities to possess. 

In the second alphabet, the ink and pen must be in fine condition to secure faint, fine up-strokes. 
Study the forms closely and critically before attempting practice. Be sure you know just what you wish 
to produce. Be certain you know the shape of the letters well; the peculiar kind of turns necessary to 
give a distinctive character to each alphabet. 






<*d b&eftkb d&x 


A.- 56 IS 9 . 


cat 


Commv»vo\vs.'&Yc . 


36 


FRENCH ROUND WRITING 

By C. W. Norder. 


These letters partake largely of the ordinary freehand shaded script. While it looks quite speedy, 
it is, in reality, but little swifter in execution than the usual style of lettering. The small letters have 
comparatively short turns, while the capitals are quite the reverse. One thing, the alphabet is very 
legible, and on account of its light-line connective qualities, it is quite pleasing. 

The ruling should be about three-eighths inch in height for a No. 1 pen, and the loops should be 
double the height of the short letters. T he up strokes should be on a uniform slant. 

The spacing in this style is usually wide, but it can be regulated by the adjustment of the angle of 
the pen. If wide spacing is desired, hold the point of the pen at an angle of 45°; if narrow spacing is 
wanted, hold it at an angle of 60°. 

The loops must not be made with one stroke, as might be inferred from the copy. Instead, make all 
shaded strokes downward and all light lines upward. Raise the pen as often as it seems necessary, oftener 
than you would think from looking at the forms given. The tendency is to make the forms too high and 
the capitals not rounding and full enough. 

The usual styles of ornament can be used in connection with these letters. If you have some natural 
ability and a little originality you will soon learn to modify these forms to suit the circumstances for 
which you are intending them. They will admit of many modifications, both in construction and finish. 
In fact, there is no limit to invention and to improvement in these lines. But it is not all to be original. 
Original work should be good just as well as if it were old. Because it is original does not signify that 
it is equal or superior to the old. 


© ii 1 1 1 1 1 oo coo mu iw i S' 



ojaercoi® 


- 12 345616 90-24 - 



practical iCgttmn fl 

Jtlanij teachers secure lettering la bo mtlstbc of school hours anb ihus 
increase their income man ii hunbrebs oftrollars. (Pur course ts ueru 
practical, interesting anb easu. Jit am be mastereb bp any one. prepare. 

By E. A. Lupfer. 
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UP-TO-DATE ITALIC BROAD-PEN ROMAN 



Unmistakably plain in reading qualities and simple, easy and rapid in execution are the character- 
istics of the alphabet herewith given. It has no special history with which to court favor, nor does it 
aspire to an enviable place in the fine arts as a “thing of beauty and a joy forever.” Instead, it comes as 
a thing of service in the busy world of commerce. Its mission is to serve those who are unskilled in exe- 
cution as well as in reading text alphabets. It may be used to no small extent in plain engrossing, in 
diplomas and in certificates, policies, records, etc. Its chief function is for label marking, package ad- 
dressing, and window announcements. As such it will prove fitting and practical. 

The slant may be more or less, as individuals may prefer. The size may be varied by the employ- 
ment of large or small pens. The proportion may be varied by making the letters tall and slender (nar- 
row), or by making them low and extended (wide and round). 

The paper may be held much as in writing, as may also the pen ; the latter may, however, be held 
more nearly vertical. The pen or paper need not be changed in making any letter except in such 
strokes as Z , L, etc. 

aa b cdefq h Ijh Imno 
pqrstu viDJOfi. 1234 
56789 O. ft BCDFFG 

fflJKLmjrOPQRS 

n/Dii/iy z&mnUf 

Zanerian Up-to-date. 



A Practical Alphabet by Clinton Skillman 
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nolilo ends $. if noklo mcmu obtettns; 
*V bailing , smiles in c^ilc or in ckarn>, 

V'-r. V~^tr r* ^ , 
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<5 frgc^uqtrfx^fg jg Ww^ WlpkvxGct^ m - 


1 / \U444VJ4v4i VV4 J/V4iU4V4i ^ A/4« 

*Ofpk>ma5 an<> <?mjro*.5mq — cJ^va>< > >naMc ricc5~ 


The outfit for the above work may consist of a few medium fine writing pens and broad pointed pens 
numbers 2 V 2 and 5, a bottle of waterproof ink, a medium soft pencil and paper or cardboard with a good 
surface. 

In pen drawing the values are obtained by thick and thin lines and stipple, similar to exercises 
given. Exercise number one shows the straight line which should be uniform in spacing and thickness. 
No. 2 shaded vertical lines. No. 4 should be made with the arm movement, exactly like writing. Cross- 
hatched lines are shown in No. 5 and stippling in No. 11. Graduation of tone is obtained by thickening 
the lines and increasing size of dots. 

Practice on the exercises in the order given, using a finger movement on all excepting No. 4. The 
little sketch shows the application of lines and stipple to produce color values. “Technic” is a term 
referring to manner of using brush or pen in producing tone value. 

A pen drawing is first drawn in pencil in order to obtain correct shape, good proportion and balance. 
Color value may also be suggested. Note deep shadow under the boulder, indicated by shaded parallel 
lines and spots of solid black, also the high light on top of boulder. The distant trees must be simply 
suggested. 

This is a very useful letter for engrossers, being most suitable for body of resolutions and diploma 
filling. Use a No. 2*4 pen and practice on the exercises until some skill is acquired, then follow with 
the alphabet. Study the form and proportions of each letter with critical care. Rule lines to govern 
height of letters as follows: One-half of an inch apart for capitals, and one-quarter for small letters. 
The correct form must be thoroughly impressed upon the mind, therefore critical study and careful 
practice must go along hand in hand. 
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AB<2D€FGR I 
U KIcMHOPQ_ 
RSTUVXY^ 
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r- 


J lCf\& n\^i\ wi\o orearf 

d\i\$S- di^friSutes- t[\ou^ki~s tK~ad" 

coixsf ruct", tkaF create greater ^Ttl\ , 

tKavi " inspire more conf idence , t~5 



RAPID PRACTICAL 
LETTERS 

Herewith is some practical lettering 
for show cards, price cards, etc. Study 
character of letters critically. First 
rule lines to govern height, then pencil 
each letter for spacing only. Use a 
No. 3 lettering pen and India ink. 
Never use common inks for lettering. 
Connect the strokes and correct inac- 
curacies with a fine pointed pen. The 
lower case letters follow the word 
“Success” and were written with a 
No. 5 pen. 

The initial “R” and spray of roses 
and leaves shows a strong and rather 
effective line treatment of values. It 
will be observed that the color values 
are treated in short, parallel lines 
varied in thickness for the light and 
dark tones. No cross-hatched lines in 
this specimen. The roses are in a 
lighter tone than the leaves, obtained 
by very fine lines thickened where the 
edges of the leaves are turned. Make 
leaves directly under the roses very 
dark in tone for contrast and relief. 
This spray of roses may be effectively 
treated in wash, and would make a 
very nice design for word “Resolved” 
on engrossed resolution. 

Remember that the greatest success 
comes to those who remain students 
through life; those who are willing to 
brush aside pecuniary gain to make 
way for artistic excellence. 
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^rowN RocKtftrs^. . 


J 
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(c 


2 


rj 


f 


JttmnfeJuj? of anyparfuf a 
; _ “turning oittorjmoo.mill .tuillt 
nuhutfrtj, mlltuoiaant attft infr jrihjjilaiv mny 
man in nit into jmntont jroaitron . 3n nil mm 
mirlt luumtliu'iijc toea notproiUuY ijrraf uiralilt, 
ln(ti)milnirnlfh bm not nhit orn^nf In nmh'itf^ 
jnmf .^i^prrlnMc orrujniiiou w flu* bmt.moBt 
mholwiw anh iltiutj n mnn rnn Itim* 

c ^^fe?c^i'CKearH.Xeveir 


m2 


v^. 


v ’ 


c 


•sf 


m 




^rov^i^ 19 M-. — 
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Pen technic is far more difficult than brush or pencil, but it can be mastered by critical study and 
practice. The blossoms and leaves in design for this lesson are an excellent study in color values, and 
the spray with slight changes can be adapted for many purposes. The same design can also be finished 
very effectively in brush and color. 

The original drawing measures 11x15 inches. First make a very rapid sketch of the spray of blos- 
soms omitting detail entirely. This is the way to obtain balance and good action. A detail drawing 
should follow with color values suggested. 

Always use India ink for all kinds of pen drawing. Very pleasing effects are obtained by thinning 
the ink with water for the most delicate tones, but we do not recommend this method, as weak, brownish 
lines will not reproduce satisfactorily. 

Nearly all the lining was done with a Gillott No. 170 pen. The darkest tones, however, were ob- 
tained with a No. 5 lettering pen. Note the lines used for the different tones and aim for close imita- 
tion. Shaded lines and spots of solid black should be used wherever darkest shadows occur. When you 
add the darkest tones your design will take on strength and character. 

Lettering — This is a very practical broad pen letter for general marking — a style of letter that is 
easy to master and one that is easy to read. 

Rule lines to regulate height only. Use a No. 5 broad pen, and aim for regular size and spacing. 
No retouching necessary. The heading, “Decorative Drawing and Lettering ” shows-the same style of 
letter finished with a fine pen. 
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203 (3roabu>ay , 

9Teu>^fo r£ 1 9Tou II , 1 911 . 
9T£c$srs. iSanor 8^ 93foscr, 

(2ofuro£us, (9Eio. 

^cutfcmcn ^Just a fine to fct you 6nou> 
t&rtt cJ liaoc vocciocb no business jEducotot: 
for OToncmfer. 

^J/cry trufy yours, 

% TTtues SrKollmson Lillis 3^.^atrb 
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£ Init wmk* 

tuc i?on» in nttntfe ^ubmhyion 
to file 13) nunc tittlT, me -dutll 
wig* Imnlntf urc itonc am> irtttf 
that flic placed upon rci- 

atwcti anb Irtcn^ ttnll w Some 

m the pro per spirit, trnm ivah- 
zafion mat incrc jg fo fe a nu\4- 
mg m fi t? home by ih c yn?e 
wir on? then? tg no gamut? nnfr 
no party , 


be it further 
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tHtt att&tftoip isinvifeb to 
iu\iv]ne onfexmixpxtoxtts ifo (ffatcau 
bit JfaxcJfcobom^offl&s isrfixxmsfy 
mg Jpr eXc(xc$ivc society J^atitrutg 
btt^pcrjl>mtct*5 >vt)ose.sofo amlnftopjte culture of 
iftcir instate besirc Id pctfccliottoffi)eir sev^raf art 
tstic talents, jfc£ jtotn professtonaftsnt ; tijere 

f>rejvvfflfWtslt at4fsl5/jbr vbitr Itotne, cluS orotly 
orftnotions <ntb fox public $xobud\oxi$ (fpnxftc 
natures, hx f^xanx&txC'j&sfydic, X\glure, (Jrectatx, 
Oxiox&afffeoboxxt, 0<tS5tc or national ‘Dancing 



\Xf>t panicufari^note ikattfc citatean 

tfe?ratnmg o/!^lbtvu ut affofi&e^ 
^nBovoati^attb fl>cg areiatu &xeSk£ fxUlumtfox fftetr 
age, anb ike ptek ofitf)e 0ty o/J\ew^otk,1itetr per 
;fmpauces at all occasions arc rcceiveb yixik euiitu 
stastn anb great abmiratton, anb arc well tbonavto 
4l[c society coll«m?5 ef4$e press: 

fox ykvtBoxpavHcufars abbress, 
c fyouvs ntost sixuexoif. 


A fine example of present-day lettering by W. A. Baird. 
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pn of fiirtitf an* an Inmiitirtu tlwr (hnmtrn , 
a g lortt to fnmnmitu . tiawn tn tlptnsriws . 
milt hrmfurtnis hi Hip tnfotlptnnrRt 


This quotation was lettered by A. M. Grove. 
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EGYPTIAN 


Rule head and base lines and sketch the letters in free hand with hard-pointed pencil. Space and 
slant lines, and horizontal sub-head and base lines may be used, but it is better to deny one’s self those 
aids at first, if not for all time. Nothing is so good as a well trained eye, and the rule robs one of this 
training. Use India ink, good pens, drawing board and T square. The latter to rule head and base lines 
quickly and parallel. 

The Egyptian, Gothic, or Block letters serve as a type or foundation for about one-third of the let- 
tering we see. The characteristics are simplicity, strength, plainness and boldness. The strokes or 
parts of letters are equally heavy and it is this quality of equality of width of stroke that makes these 
letters substantial, firm and uniform. 

The letters in alphabetic order are about the standard proportion in height, width and breadth of 
stroke. The word Egyptian presents a condensed or contracted modification, while the word Block illus- 
trates an extended or widened modification of the same letter. These letters are modified not only by 
making them taller or narrower and wider or lower, but also by making the strokes more slender or 
wider. 

The B , C, D, etc., may be made with bevel or round corners and the finish may be made to suit the 
purpose of the individual. A good illustration as to adaptability is shown in the Snow-capped, or 
Frigid alphabet following, which is, as regards history or character, as much Egyptian as the first al- 
phabet herewith given. It could be made to represent heat as well as cold, hard or soft, rough or smooth, 
light or heavy substances as well as snow and ice. To do this requires ability along the line of drawing 
and representing natural forms. The first alphabet suggests many ways of ornamenting or finishing 
the letters, there are no limits to variation. 

After considering the proportionate height and width of letters, spacing between letters comes next 
in importance. The base of A and B need to be closer together than B and C. I and the lower part 
of J need to come nearer than J and K. Study these things. Suit letters to their purposes and fit them 
to the spaces they are intended to fill. See 59. 




ROMAN 

This alphabet embodies to a greater degree than any other the qualities of perfect legibility, delicacy, strength, and 
beauty. It is all of these because of its contrasting light and heavy, straight and curved lines. It is because of these 
qualities that it is universally used in printing. It is difficult and slow in execution or it would be used instead of script 
in writing. 

“It’s as old as the hills,” yet as new and fresh and attractive as ever. There are many modifications of it — as many as 
there are artists who make it — but it is always easily recognized as the “Old Reliable” — the “Noblest Roman of them all.” 

Study the proportion and shape of letters as well as the spacing between them. There are no rules that you can 
employ in spacing except that the letters appear neither too close nor too wide. A well trained eye is the best guide. Some 
portions of letters nearly touch, as in A B, while B C do not come so near together at any one place, yet the relative space 
between the two is about the same. 

Sketch the letters with pencil, using head and base pencil lines, then outline them with pen, and fill in with pen or 
brush. Learn to do it well without rule or straight-edge. Sometimes it is best and quickest to use rule, but you must be 
able to do it both ways. 

This alphabet may be made tall and narrow or low and wide. The secret of successful lettering is to suit the size 
and proportion of the letters to the space they are intended to occupy. 

You may ornament the letters to suit yourself. The letters are the most difficult part. They are difficult to perceive 
as well as to execute. 

Make sure that you shade the right strokes in A, M, N, U, V, W, X, and Y. The lower case (small) letters are more 
difficult and tedious than the upper case (capitals) and are not shaded quite as heavy. 

ABCDEFGHIJKL? 
MNOPQRSTUVW, 
XYZ&abcdefghijkl ! 
mnopqrstuvwxvz .12 
34 5 6 18 9 o. Roman A1 
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MEDIAL 

The forms herewith come midway between the Roman and Egyptian alphabets; hence the name medial. These let- 
ters are not so solid as the Egyptian letters, nor as delicate as the Roman characters, but they are not devoid of merit. 

They are better suited to general designing than either of the others because they combine the elments of strength and 

beauty and admit of greater modification. 

Use head and base pencil lines and sketch the letters freely off-hand. Depend more and more upon the eye for seeing 
and the hand for doing, and upon the rule less. The eye and hand can learn to draw and space letters unaided by the 
rule far better than by it. Mechanics need rules, artists seldom need them. 

Observation will disclose that the light lines are about one-third as wide as the heavy ones; that the inside of the 
curve is less curving than the outside; and that the letters are taller than wide. The short small letters are about two- 
thirds as tall as the tallest, which are the same in height as the capitals, but not quite as heavy. The small letters and 
figures will require close scrutiny and care in their construction. 

Spacing between letters must be considered with great care. General effect is what is desired rather than, that the 
letters shall be just so far apart. Note in the word Standard how the top of the T extends over the S and A, and how 

much wider the space is between the letters N and D than between D and A. 

The words Standard Medial illustrate one of the innumerable methods of finishing these letters. 
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These medieval forms are modern interpretations of those used about the tenth century. They are in many re- 
spects, Roman in character, though in many ways they differ widely from that letter. These forms are graceful to 
an unusual degree and serve splendidly where beauty and old-time conditions are desired. 

There is no one way of ornamenting these forms. The letters instead of the background could be tinted, or 
they could be made black faced and shaded, or merely outlined. Note the breadth and rotundity, and how well the 
letters balance. Symmetry is one of the chief characteristics. 

In putting in a tint, such as in the accompanying alphabet, think more of uniform spacing than of straight- 
ness of stroke, or preciseness of joinings. It is the gray tone that is desired rather than precise lines. If you think 
of straightness and joinings you are apt to neglect spacing. Generality in tone is the thing desired. For such 
tinting, use a firm pen (303 Gillott or Crow Quill) and use an oblique holder, drawing the lines toward you. 






PATRIOTIC ALPHABET 

Variety is not only the spice of life, but of lettering as well. Appropriateness is very essential in this as m 
all things. ^ When dealing with something purely American, especially relating to Uncle Sam s affairs, the alpha 
bet herewith given, with its numerous modifications, fills a niche heretofore unoccupied. t used 

The shield, which is the emblem of protection for human liberty, as employed by the United States, is used 
as a foundation for these letters. In dealing, therefore, with subjects of a patriotic nature, this alphabet is appro 

pnate andVr a^phabef 'that can be used to advantage only in the way of headings and initials, and for the latter, it 

iS Tomke them, outline the letter carefully and completely suggesting the stars and stripes with pencil. Then 
proceed to inking with undiluted ink. Use common straight holders and pens of good quality— fine or coarse 

desired^ ^ QTms of the otters may be varied as well as the treatment, so that there is no end to variety m this alpha- 

bet ^Whil^^is^ttractive and effective as herewith given, it is doubly effective when produced in red, white and 
blue, with brush or pen. 
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SIXTEENTH CENTVRY. 

ABCDEFGH1JKLMNO 

PQRSTUVWXYZ ROMAN • 
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BLOCK 

Here you have the mechanical, the substantial, the elaborate in lettering. If you want to represent the solid, 
the permanent, the plain, or the elaborate, use this alphabet. See how regular, how uniform its parts are. How 
easily it could be constructed of little squares or cubes fastened together. How appropriate, therefore, the name. 

The ruling can be done as suggested by dotted lines. It is very easy to sketch the forms by the aid of these 
squares. Spacing can be regulated more mechanically in this alphabet than in any form. Of course this ruling is 
not best for learning — for training the eye, but it is the quickest way to get perfect forms ; perfect in length, width, 
and spacing. 

See how elaborate that U appears. How much larger it seems than the others, yet it was no larger before the 
ornament was added. The & was first outlined; then irregular pebble outlines were drawn within and blacked be- 
tween them; then they were tinted and shaded to produce the proper relief. This style could be outlined and 
shaded as in S. 

The word Block was outlined as in the first line. Then shadowed with a black line to represent a beveled or 
raised edge. Then tinted, and shadowed with a coarse pen. The word Ornament was first outlined with pencil; 
then the black shade was drawn; next the dark, narrow shade; and then the wide shade. The stripes were added 
last. The pencil lines were then erased. 

As will be seen, the outline is suggested by the end stripes. By counting you will find twelve different styles of 
letters on this page, and these styles represent but a few of what are possible. Can you not invent others equally as 
good or better? Try as hard as the author did on the ones herewith and perhaps you can beat them. 
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AESTHETIC 


How opposite this alphabet is from the preceding one! Here we have the opposite of the mechanical, the free 
and unrestrained. At first glance there appears to be nothing but disorder, chance and craziness, but in reality 
there is order, system, study, harmony, and uniformity expressed. As the name suggests, it appeals to one’s higher 
nature, a nature not measured by rule nor tested by mathematics. It requires a well trained eye to regulate the 
spacing and curve the lines in such manner as to add to its neighbors. It requires but little ability to copy these 
forms, but it does take study to arrange them into words where the relationship of letters is changed. The same 
forms will not do then. As will be seen, the JE in the word at the bottom of the plate is vastly different (especially 
the E) from the ones in the alphabet. So, also, are the small letters different. It is this peculiar relationship of 
letters under different conditions that makes this alphabet particularly difficult. And unless you are somewhat 
original it will be well not to attempt this style of lettering. If you are persevering, painstaking and studious, there 
is much to learn right here. No other style of lettering calls into play the use of the eye and the reasoning and 
originating faculties as much as this. Not only must the letters be properly spaced and the lines properly curved 
and harmonized, but the shades must be placed where they will produce the most pleasing effect. Under almost 
any other circumstances the A, L and M, would have to be modified considerably; also the R and S. The same 
would be true of P and Q, and U } V , W and X. 

Do you wonder now where the order, the originality, and the study comes in? 

v 
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SINGLE-LINE CENTER, OR SICKLES ALPHABET 

This alphabet is used very extensively wherever compactness and display are desired. It is quite plain though 
not as plain as the Roman, Egyptian and Medial letters. It occupies the maximum space possible, covering as it does, 
almost the entire surface of the paper where the letters occur. The spacing is about as mechanical as spacing can 
be, the strokes in all the letters being the same in width and nearly all are perpendicular. It is easily and quickly 
made because of the fewness and sameness of the strokes, and because it is generally used in outline form with a 
broad, simple shadow beneath. It is capable of infinite variation and admits of no small amount of ornament and 
decoration. It usually presents a massive, compact, simple appearance, and shows to best advantage when placed 
upon a graceful compound curve. 
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HEAVY BODY 


We have here, the novel, grotesque and extreme. When we first saw suoh letters as this on posters, we thought 
them quite crazy. But time, has eradicated the first impressions. They now look amusing rather than grotesque, 
restful rather than shocking. 

Usually there is less regularity than we have deemed best to produce, but as models, we thought it better to 
have some system. The first alphabet has but one heavy stroke in each letter, whereas in the second there are 
usually two. 

There is no limit to variety in this class of letters. Each succeeding year the show bills contain new letters, a 
number of which owe their existence to these forms. You may not recognize the inheritance, but it is usually there. 

Where the letters are blacked in solid they need a shadow, as in the last line, to break their force and strength. 
The H and I in the next to the last line are good examples of finish, neither flat nor violent in construction and 
contrast. The Z’s in the first alphabet offer good hints for ornament and development. 

For commercial advertising and novelties, these letters can be utilized. They are not serious in their tone, nor 
artistic, therefore, are not suited to memorial engrossing nor elegant illustrating. On the principle that it takes 
all kinds of people to make a world, so does it take all sorts of character to complete an outfit of letters. 
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ORNATE MEDIAL 


This alphabet offers a lesson in drawing as well as in lettering. To be able to grade the tinting from black 
to white without making abrupt changes requires clear perception and skillful execution. It is the diagonal divid- 
ing line that requires careful handling. As will be seen, the lines are not very smooth nor straight. The reason 
is this : If we had thought of smoothness and straightness of line it is likely that we would have failed in uniform 
and gradual graduation from black to white and white to black. On the other hand, if graduation was the chief 
requisite (and it was), to secure it we found it necessary to use the voluntary force of mind to secure such result, 
and to allow reflex action to attend to the execution of detail strokes. And not having mind especially upon quality 
of line, they were accordingly somewhat rough. 

But it is that slight roughness which reveals quickness and ease in execution and clearness in perception. 
The longer you work at this line of art, the more fully you will realize that effect is worth more than fineness, 
proportion more than detail and symmetry more than smoothness. 

Sketch these letters plainly at first, then add the ornaments. Do not outline the forms in ink; simply use the 
pencil outline to guide you in the tinting. This alphabet can be outlined, shaded, and shadowed on the same plan 
that nearly all others have been. This peculiar tinting is given to illustrate how nearly all the forms could be 
executed, and all the other styles of finish and construction are given to show this Ornate Medial could be worked. 
Thus you see that no one finish belongs to any one alphabet, nor no one style of letter to any one style of orna- 
ment. 
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SHADING 

The first line represents what is generally termed shading. It represents the side and bottom of a letter as well as 
the face. It is simple if you once get the principle clearly in mind. Draw pencil guide lines from the corners of the let- 
ters at an angle of 45°. Then outline with pencil the shape of the shade, keeping the general contour of the shade the same 
as the outline of the letter next the shade. The space between the letter and the shade should be wide where the shade 
is wide and narrow where the shade is narrow. Vertical and horizontal lines cast the same width shade, while those 
running in the direction of the left side of an A cast the widest, and those running in the opposite direction the narrowest 
shade. 

Line two illustrates the principles of what we term a flat shadow. A little study reveals that this shadow is an 
exact counterpart of the letter and a little removed to the right and below the letter. 

Line three illustrates a shadow in perspective and is the most difficult. Some dotted diagrams are given to show the 
mechanical construction of shadows, but as a rule they are sketched freehand, and can thus usually be made accurate 
enough for artistic and practical purposes. 

The last line reveals how “easy” it is to make letters by merely suggesting their shadow edges. To get the sugges- 
tion correct, sketch in pencil the whole letter, and outline in ink only the right and lower sides. 

Study, measure, test, draw, and experiment and you will soon see the secret of shading, shadowing or blocking let- 
ters. Then you will wonder why others, also, cannot see it plainly. 

For ordinary quick engrossing, shading is usually done with diluted ink or water color with a broad pen or brush. 
To do this, turn the left side of the paper towards the body and start shading on the right side of the paper, on the last 
letter, working towards the left side. The pen should be held in same position as in broad-pen lettering. You must 
understand the principles of shading before you can shade in this free hand manner. (See pages 123 and 126 for good 
examples of diluted ink shading.) 








THEM TINT OR BLACK THE 5AM E. D0T5 REPRESENT PENCIL LINES. THE OBLIQUE LINES 



DETERMINE APPARENT HEIGHT, WIDTH, AND POSITION OE SHADOWS. STUDY PERSPECTIVE. 





The above heading by E. A. Lupfer is a good example of shaded Old English. Study it carefully. Draw 45° lines to 
the right and bottom of letters, then outline the shape of the shade with pencil accurately before putting in ink lines. 
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WASH DRAWING BY E. L. BROWN 

Provide yourself with brushes, trays for mixing color, 2 or 3-ply 
cardboard, waterproof ink, coarse and fine pens, ordinary or parallel rul- 
er, and you will be ready to make a beginning. The cardboard should have 
a dull finish to take the color well. Whatman’s papers are excellent 
When it comes to brushes we say that a poor brush is mighty mean. The 
variety and grades of brushes is large, and prices range from 35c up 
Winsor & Newton’s brown water color sable brushes are quite satisfac 
tory, No. 3 size costs 55c each. For practice purposes use Payne’s gray 
and lamp black. There is a knack in handling color that can only be 
acquired by practice. It is our endeavor to start the beginner with the 
simplest designs and lead him step by step to the most elaborate en- 
grossing. 

One of the faults of the beginner is to use too little color in the brush, and his work has muddy, spotted appearance. 
He is “afraid of the color,” as artists say, and his painting lacks breadth and transparency. After mixing the color with 

the brush well filled with color proceed to wash the surface of the square, beginning at the top and working downward as 

shown by Fig. 1. Tilt the drawing just a little and the color will have a tendency to run downward. Keep a puddle of color 
on the edge and carry same along over the space. The result should be like that shown in Fig. 2. In Fig. 3, the clouded 
effect is obtained by placing some color in the square and blending same off with another brush filled with pure water. 
Fig. 4 shows three separate washes. Begin with tone marked one and wash over entire space, and when this wash is 
perfectly dry wash in No. 2 and 3 in the same manner. Fig. 5 is made up of simple washes. Study it carefully, and keep 
your washes clean and transpartne. Use a free brush, so called, in other words a brush well filled with color. 

Persistent efforts after repeated failures will win success. Remember the word, go on — what others have done you 
can do. 




Make your copy of this lesson at least twice as large as the cut, and be sure to pencil the form and proportions with 
care. The battle is more than half won when a good drawing is obtained. Next mix your color, two quantities, one with 
a little more body than the other, and with some of the pale color in a clean pen, outline the leaves and roses. When 
this is done erase all pencil lines and proceed with the washes. Keep your tones clean and transparent, especially in the 
shadows. Leave the white paper for the highest lights as far as possible. Chinese white is also used for high lights. 
Figure 1 shows the effect after the first washes, and Figure 2 the complete design. For similar designs turn to pages 78, 
80, 94, 95 and 100. 
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The drawing and development of the vase is presented for your attention. The most important thing in the 
development of a design after the drawing in outline is obtained, is the halftones. These should be clean and trans- 
parent and of the proper depth of color, in other words not too dark. 

Figure No. 1 shows the effect of the first wash, and Figures 2 and 3 the final washes. Use strong color in the 
darkest values and blend off to the lighter tones with a brush slightly moistened with clean water. Don’t be afraid 
of your color, fill brush well with color and work quickly toward the lighter parts of the design, then let the 
washed surface dry completely before applying other washes. 


J2. J&G. 3 



This copy shows a good arrangement of color values. First make a pencil outline of the lettering, then trace 
in waterproof ink. Make your copy at least twice as large as the cut. After the ink is added erase all pencil lines 
with a soft rubber. Outline the shading with a hard pencil. The white bevel on the left and top of letters should 
be uniform in width. Beginners should use guide lines whenever the tones must be uniform in width, as such lines 
lessen the problems to content with in obtaining clean, uniform and transparent values. In adding the background 
put color on where darkest values occur and blend off to the white paper. 

Always see that your brush is well filled with color, and work quickly to attain the best results. Turn to page 
114 for further instruction. 
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RESOLUTIONS 


The engrossing of resolutions, memorials and testimonials, has become such a voluminous business that special 
attention should be given to it by all penmen who wish to make the most financially from their pen. A resolution 
intended for an office, lodge room, or any public place should be prepared for framing but where it is to be pre- 
sented to an individual it is proper to prepare it in album form. 

Stock, flexible album covers are more convenient to use than a special cover made by a book binder, and are less 
expensive. The leaves are held together by a small ribbon, but in more expensive ones made by book binders they 
are bound like a book. The pen work appears on the right hand side of each page only, as the back is left blank. 

After determining the number of pages the work is to occupy, it is well to make a dummy and number each 
page before starting the pen work to avoid mistakes. Lay out each page the same as you would any piece of work. 
In a first-class resolution the entire resolution is carefully outlined in pencil to secure proper spacing, arrange- 
ment, etc., and is proof-read before the work is started in ink. This prevents mistakes in spelling which otherwise 
are likely to be made. Practical experience alone will teach you the quickest and most profitable way of outlining 
work. A high priced resolution must be more carefully outlined than a cheap one. Keep all pages uniform in size 
and harmonious in style, design, etc. 

It is advisable to employ some one style of letter in one album and some other style in the next album. It is 
not so easy to make each one distinct when many styles of lettering are used in each. In architecture, in house 
decoration and furnishings, in clothing, etc., the best always consists of some dominent idea, style or tone. 

Simplicity lasts longer than elaborateness. It is always safest, therefore, to avoid mixture of styles, such as 
Gothic and Roman or Old English and German Texts or Roundhand and Spencerian. Few engrossers do this but 
the tendency is in that direction and the coming engrossing product will be less conglomerate but more in accordance 
with enduring taste than in the past. 

The style, ornament and elaborateness of a resolution depends to a great extent upon the price a customer 
desires to pay. Always give full value, but when the amount paid is small it would be foolish to give an elaborate 
piece of work. 

Prices vary greatly in diffirent localities and with different engrossers. The great majority of resolutions are 
gotten out for from $25.00 to $50.00, using lettering for headings and script for the body. Where higher prices are 
paid, more ornament is used, such as initial letters, borders, etc., as well as illumination. Some find a cheap class 
of resolutions nets them a good income, for a resolution can be gotten out in a few hours by using unretouched 
lettering and script which is not so exact in detail but good in general appearance. 

The wise engrosser will work to keep prices up which will enable him to give better work. Use business 
ability in getting business and in handling it, and you are sure to succeed. 



A photograph of an album. No work ever appears on the left hand 
side of the page. Some albums cost as much as $1,000. 
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H. G. Burtner. 
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The Madarasz Memorial Album 
herewith presented is well worth 
studying and imitating. Notice how 
cleverly Madarasz’s profession has 
been suggested on the second and 
third pages by the quills and pen. The 
ability to draw and illustrate can be 
used to good advantage in engrossing. 
The wash work and colors lend a soft- 
ness and beauty to the lettering which 
is quite pleasing. Resolutions of this 
quality bring from one hundred dol- 
lars up. 

This album was prepared by W. E. 
Dennis. 
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PLANNING A RESOLUTION 


After deciding upon the size of paper you wish to use, get the center and outside margin lines or limit border 
for the pen work. Next write or letter a line of the body on scrap paper the same size and length as you intend 
to make the work on the resolution. By so doing you can determine how many lines of script or lettering the ma- 
terial you intend to engross will make. The heading should come next. If compound curved heading is desired 
proceed as illustrated in the lay-out on the next page. 

With a string (which will not stretch) or a compass, make the center curve of the heading (in which General 
Assembly is lettered), then draw the two long horizontal straight lines just below the center curve, letting the top 
straight line touch the bottom curved line. These straight lines (which are the same distance apart as the curved 
lines) serve as guide lines for sketching in free hand the short ending curves of the arched curve. (See following 
page.) 

Always rule vertical guide lines for lettering on curves as shown by dotted vertical lines in the lay-out. Let- 
tering on curves in resolutions should never be slanted toward the center of the design, as printers are compelled 
to do. Sometimes lettering on simple curves is slanted forward to advantage. 

After getting the heading outlined, and knowing how many lines and subheadings will be needed, you can 
easily plan the body. The lines in the last paragraph can be put closer together or wider as desired to make the 
resolution fill the space. The space left for signatures and subheadings can be widened or narrowed as desired. 
Subheadings can be put in the center on a line by themselves or to the left, followed by body material. In this 
way space can be saved or covered as desired. 

After you have lettered in headings and written or lettered the body, retouch and add shading, flourishing, 
underscores, and ornament to help out the design where needed. A $20.00 piece of work can frequently be made to 
look like a $30.00 one, by adding a little embellishment. 

Where a word is misspelled it can easily be corrected by erasing with an ordinary pencil eraser. Seldom use 
a sand eraser on good work for it leaves the surface rough and is dangerous to work over it without spoiling the 
job. The rough places can be smoothed somewhat by scraping off the fuzz with a sharp knife and rubbing the surface 
of the paper with the handle. Unless you learn to be resourceful, you will have to do many pieces of work over. 
Use art gum in cleaning lines and finger prints from your work. 
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A beautiful page by C. L. Cook. 
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This album page and the three on the following pages by P. W. Costello are good studies in wash work. 
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/y ///r zy^zrzZJ z/ //zz * Azzrz/zA zz/zz/ fzzz.jz/z/zz/ Sz* . ///% Azzyy/z 

ZZ) zz )/zzz/y/ /z/rzzz z/zzzz zzMzzzzrz/zz/z ~|S# ^- 1 -^-— "— 


SMMM MsdUnk, 

^A*L» . % 

JiDiiU'jnaj ^5rahW, /s 


A good study in ornament and arrangement by P. W. Costello. 
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~ TO 

$\i? dhrmti Slkalbb tvaler? 


FEOM 


jlrhcrktoiracKoJifi 

gofd ~ hipped tongue e’er sJyspcd adequate wor h who 


^ gifted vote*, no gofd - tipped tongue e’er shaped adequate words w^cmvitS te efetBe our 
1 '•• . f"; j 1 «p^r«i«Hw of Hie singular honor which vou Have Bestowed upon a* By your preserve. . 

|1 f j Jf awav from tBe Beaten pahB- xxestmva axncug Biffs molded By tfe ^Rasters hand, you fmh 
flj £ a lodge of brokers Bleed surges, wfese hearts hBreS, whose spirits rise at the 

rallying cry; 7 137*£ DO" 

2Jou§ave cents be tBe heights H find far* a ffawfoss j ewef in the c«vr, of bfo Roches where - 
thrives a weff directed eff/iRjTY Bestowing a favisB Sexrevoience wheresoever iSe pang ef want is 
5^0: wfere tlmmes a < JUfTSC# uxrfeawd by honest men,- wBere ftHplfih'WtY '&W8 sustains % fat 
tering. revives the prone, and lifts 'the fatten, 

S ort have Bexeored with vw presence //MS^i^XS whose allegiance he t£e is unal 'Wd 

an 5 ho whetn that colorful sy mt>of reak ib lass on.- oh us the white stripe is syntbelkaf 
of the spetfessness and purity of hi)* ideed ef/<^’/MV fer wind! Hint flag HW rod stripe re 

cafls rfe sacrifices and BieekSed which gave tins PfttXC/PM* a place fa h&e sun.- tfe star-spangled 
full of Sine is to us ciriHWatk of tba empyrean. heights- whence unfarn&Sed and unsuflieei hy 
sordid selfishness. this sbaxxdard of LIB£fZT\ x sheds its benign rays, a feacexx of hope to fife’s wcao- 
rted pilgrim seeding a Bavenef rest, a Bar Bor of peace. 

■ _ 51 e lift our eves when sorrow ark trial bewilder us with impending besofahgn and bo-x-Bness, ant 
,| high aBeve aff chaos and confusion, wo discern the seinhiffahtng star SjrPIMfJW lukhnirashmi 
in its spfexxdor, and again hope is reborn in hRe conviction tfat after ail is goof ant all rs nvft 

■ xxto this atmosphere k wo hid you- welcome, W£L~€ OMB to our hospitality, frugal as Becomes shn 
pfe fefk. But ringing true fife tBe refined gold who re with xve gladden tile fcarts of ran 
and orcricf tB« vorfd. WtiCOPm to our \J/ . W suns$ine crystaf c fear as Ckd BaS made 

Tt; mzeOME to our air, pure, unpolluted t Tu , ^ fv tBe greed of mam Cithers may sur- 
round you witJ> more sumptuous pomp, tboir greetings too wilfefeor vour sojourn 

In rfeir lodges. But By none rhafl we 6e-' ^*5®* oxh-dorre in tljo wo a ft S axed warmth o| 

mmim which wells up In our foark ills oxa richest values are drawn from 

the aSysmaf kptfs of our mountain mines, so from tBe deptlx of ox^r f carts 

rugged irke our surrounding fills an<rf 111;- IB as aBldixxg in our fealty, do we offer an 

unfounded ttWICtKVF rendered By year |L^ &&&&££&#& an ^ &yal suSjocts. 

Snppft Jlo.5K 

Senevefcnt and £Prok.cHvc iPrdcr of ^ffcs, 

Cripple. (EreeE, Colorado,. 

OEayf 1^24. 


This resolution was prepared by Norman Tower. 
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\ArJM ' — zrT. ^ clo ir mm rooms, } f\ 

(<3rikQ^^in:^^j?yeoue, - ^ 

*f Jfflr^Twemfcr fmenhcrfr, 1909, al fouro’cloek, p.nt., ; Ji 

*}>(£ ToiX^ViNG.MlNrjl: n^JiPOJ^Etv l 

fuicrc are limes in foe iiisfortf efcwrij con^mmity t^Keiunitf 
speaK. iwfo. hatch hrcatfo, nfocn. eijcsfiff aff loo easily u*im \ceas?/ : 
anb srorrou* faker’ posscssioixcf foe licarh 

<2 0hroucfo .sittfo a period our dh/ iVncu* passina.j i 

) 0 h;k i;p 7 o irs T)EPrX? «vihe Deai>C <r y. 


ft Kloveb m thonsanhsof his J^^^-citizcrts'rcs^Mcb % affufoo knew him irrespedi' 
i .of race, Ambitions, cfass'or crecb, a man of mobesfy anb reserae of force anb aufhp 

^Klfcb vnanhcScanfotf acceplfhc ineyilafileanb uraklrtfocnmoersaJ mournnn 

SBrom fHe foiin1tfn<j of oitr organhafum, c ^ccomfor J803. fo focprcretil; 
some ^risfeciz ^eqpr/owA bear" bejxufo&lrieit^ahb associate, (sfofoncf^ 

<H»cr fois ixfoy fo flic rahr|adfoii of all. 


hcfiaAseroeb foe .cause. of foelpoor, foe.wrehfoeb aiib foe sinner u'ifo imffappmg 
faith in humanity u>ifo tenderness and peucrosilif to foeunfortunak anb with. a for<|c- 
'ful^irminbeb common ^enscufotdiRas nei>ei- teen. cjuesKorieb. \ J 

beplore our loss, JUklCll 1$ II fCpCOtlWO anb besire in these lines k fe-iy 
core our sorrow at his death, anb our admiration and respeck for his exceptional character \ 
k Tl/o the hereaeeb famihf u>e: offer our sincere sumpatHk and assure them ~4j 

^ fo at a llloir 

K. 3 (Eumntufpr 




^csofationr q^p fo s ^ tfe 


Ju l6e9 ) nwi6c«cc ojQifnuqjtta rfw roff of 

:m«R«a»m^ tflfec <£tatc9Rme ^respecters of tl?c/lu|firadic 


lasefrtn tfigfcimgfe faygtenMfrg^ar^ oar 


h'c doarftj find unmistot 


gviVllVm^ atttf exemplified Jfie fitqfi prindpfe(f iahfaiidiKtew:® m 
m maxm dcqrce.Skspondinq prompflq toewKjcalf sennorthbq m^otticiat 
' |6«k( f a&0 r in:fcitam€0f efiarihj foa&ifcmemj and distressed, lie thus* 

' manifest^ in$ inordinate fooe for his associates in office and tor the at- 
tmRctedmemSets ofiEc mmmnikjm qcneraf. Xe was Hind and qcnncnL 
|Ifo&po5item1otrarffe fcflouumni'-plca^antjuippij an 6 congenial in mV 
MintercoW miffi tfo memkrsof Jfo mpectienSovcc, and, in his imtimefij 
l caff, the I ossefso nofife a cftaraderiwff fie mikft] felt in the coatmtutitd > 
and iceph fcftfo tfieIflntInmrtcT!l^^ n is associates* 

sr*. A is thz%&W&,bz it ~ a , . . < i c- 

tJfiafinlftckatfiop JtUmffiir UFfOlt u>c are reminded of 
our date to hi? family in me amt loss they hawsustain* 
q% and in this manner send our sincere and hmtfe(tsmpa£ifm this ffieir 
iWo/fiercaoemeut • ^Ulc pra^cfifmujhhj Sod tliaf our kpad^ brother 
mai| rc$Hn eeerfasHmj peace ant may the mnmtcom? ©werofJjH ±\w 
SeSjiis sweetest consolation to the (Wei one^of ourkparki jnendin this* 


Jvuchael if TWcnnatz 
^aoi65T3)auxv 
c% ^ta§|9Kc2)a^ 
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— yi. ».ztzz~ 


lor many yeapf ^VaankTan6 cvcrolam 


renoereo, rnic Jiwlairnml aieivicc npronlu to mar organ- 

isation, kfto 1(ic iunnankmacauso of organkk fafioi; mb 

^iwrcajt his fife ‘uwk toas koojk k> making ike or. 
oam'xfliion an eftocitoe force |fkhsvr%^mit|lif k iWiroo 

to ^eator efforts am 1 * hiahcn\Vai>rtvr fkir common meffore, 

an ^ ifef^fjla^elpfra,IPi4,conoonhonolfkc 

^iliiu’riccm iteration pgpijfe 

6ircck’6 flic #Vedknf of Hiee? %OnVaiT?%WilfrOiI of 
4abor to convey fo,tlie family of J£iiuis3{#wer% 
Ihckcp reqretanothe yorrouuf or<Mttt20O laPOratiinr 
oemise, therefore, fe if 4 

SRc^0)VCi\ 0Raf pum^ISfto iffese liritfion^ai J _ 
in compliance rtwlfi personal anojofpdaf apprcaafioiu’ffk 

loorkanki'orfliof WllipCl^ ikekcp»<orrou* 

anoqreafreqrcfof ' ^ t _ 

is lierek feiuW’6 to the famihfofme late JUtUlVj&IUpen 

in this" their time or kroaocraent; anO k if Huffier 

SRar fk elmoricaiiSf kratioji of^akrex- 

presses its eonfiOetiee tfiaf me itwft arte fife oj^ouisJXempmoiil < 
five through the gears an6 make tor {lie larger, greater auO Better 
cwrhmiaes of flic uvrfimg people, anOaffmeix’opfecf America. 

tki l&krof tixof^iiiabcipfiiaI9if).@omtonfioKof lie . 


pro$:t)cjS 


This excellent specimen of engrossing is from the head and hand of Mr. P. W. Costello, Scranton, Pa. 
The original is in colors and therefore much more attractive than here. 
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p t M E^cranton’tPa., 
l jEA ' < *^ s Jt^flllcilXCJ?iGi| Dime 9 , 

Jifr M i ffte fqJYou^mqr^ofitl'ioit^ 

- -zvere a^opteS:' — — "" ■■■^Py 

63P? WHEREAS^ f / 

Kaspfeasc^Soi to remoee from oat rnktf 


j a Ddowfl iiwinkr of llii^ssociafiait wftm ikxitiriue fM$\ 

W itllflirl c ^ ia ^ in kaflt of fWtlWlWV we fiaee fpsta 
mmM bmirkd, md one ofourmost oaliaf femernf err 
: M m$ a man of koa$ ad oomprefiensioe !iim4una^#rfinjaii^mi; 

I profenfiks m Ms fife ad ckracta; of liigfi n^al;4ein§i|jin| ffk f estaf eaclt, 

; futaliw {wimj in mid iie interested weffare war 

Jjim^eourfoot^ Smead couramn^mhmMinto tfie aimlfeen^nnatki^ 
Imstimm Jtjni uglier prccepfe (xe Ita^i^riiuuc^ ad after u4om lie fuii pat- 
1 iemebiisfifc . .. F?'C:<5ni.hAPQ 

■mhiei to iWeljic pleasure am^ 
„,.dwcQwc mudi.an^ lie ha* fail} in 
perisfi, fa t will cdim ani increase in fcauk 

— im ■ ^ aj[ wc tx ^d to fife* 

familij pier profotm&sh ^ampafluj in llieir kreaeemefit ad assure fj?d| rftaf j 
reluJe they mourn the/cssofa l<id ad affectionate fiashad ad father; we also 
jncoe Jar a $ cfwc6 member ad 1 me itif f > c it kirtlzcr - - - | 

‘jfiat these resoluiionrfe spread upon the rninnkS of our A$$e~ 


Jdliat we reejad it aknto prootoencdlkihecu*ere per 
Ipiofttof lk< friendship for so nnmij ucarsJohhnweqtpe 
j our hearts a monument that wiffnol j 
as datfs come ad ao. 4£3jk 5 ^ i» t 


The originals of many of the resolutions presented in this book were in colors and therefore much 
more attractive. This resolution was engrossed by P. W. Costello. 
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left in riieir room» 

wiuaSWmPft iuft t 


liotio were loxattn 


S fftal- IjcutHlu^&ed- amasetnentftr le . evening oj 
'wlerait fo fioft our annual 3Rflfl0Wal ^$!VICC$ " m 


ifs mosf sineere 


icnercsi 


• 7 /m/ //zzjz /'z- / zzy/zzz'/z/ zYzy'z'zajzz/ zzz/z/ 

/zrzjz’zz/tz/ //■ , ///' ffj zz zzzz/zzz///z‘ (/ //zz z/z'zz/z/zzz/z 
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'Jic a moofmt) of 

^ioision To, litf. 


mam, % *P& j v i 

* ok ■ t he -SO CO KO iXHJ_OJ 

vjUuj). ninatoat ixzm 6 ro 6 an<*> niro t. - ^ 

lie fofRneiiuj preaiuBfe an 6 wsofais 

??mimimvrdn <uWhi>iS as redo- 


"Wm unanimously a^opftS as rwi>: 

H wtQix^ in tixi^ coimiuiuir^ Sul fa rixc Bjg hi4t$frial 


- fia$ Bktfesiif m$ $imz Jus S^Kfforl^^r Ilk aiVcmcoimurt ofrfte rnimsks of ivaqe earners 

o|mnj capadnf m$?iS&0W fe fifcjE amtekw m mmzf <xea$im$ inMofena personal ^aaifkos 
^rlJn/ of oitc of rmsdfisli purposes an& ifial appeals to iftose of just ani ejencrons impulses,. 

|ggliiili | — ^ |- ^lisnlitiBil, - 

, 'Wo ft is a aroma tiiuq an6 mtcOkionfakocaai of ilk , ®W die nwfepof^ 

/ ^Ipprincipfeof arbitration- askaerdig&cne^ means 'of flic . of .Sired* $p &fe£lnC julifo^Clt) £>lfipiOJ(eS 

/peacefal adjustment of labor t>i$mk$ mom iftan to ang oifior gRltJierta kilo' fe'means’of oxprossino so far asmeytiatt. . 
Manqfe factor, is6uoiho : pmdkatani a&mitteSfy suoa^sfaf )far nrgfi apprcaatioit of fosomccsof lullflUJIl ^OrieSS 
Aippliaitionof Ais a^oattcci met£c4 an<^ ife ^fea&j, oorfkk . nofiicfi • naoe Been rencWe 6 to as ' wiiftout conipciisatioR ano me 
I pSarcss vfefi las Score ma 6 e <io#ar<k'm^nahoacc. , 'Vgfaeofavkeft isfogond calaifalmgt k rfteaOeancomcut of 
XaRO^atisfaclioa ir iftrs^ectiok ifioAodfaio of oar or<jam 2 ahonan 6 ite members^ kit 

\ . , 7 \ ’ mmmrnm — ^ Mi:|ll| ~ ||j ' . ■ 


Iflt rlk aiwawinafiMinj so characicrisfic of kirn, ifeunyieftny anO fearicssTotfuliy 

S^fravk'S 0 luiOJUSlli 5 jilt his reak- ^awf aroS fooicaf S^we'of «f Wife? as'wcffashfak«r- 

r<es<\in improving lie opportunities (or the aieancement of farmatoriaf ani social intenstsfeaff for an expression: 
of jfiXficaitic$k appreaataof caorgVago earner klfe’^affeg gfkiustrg ; ^ anb senile* ftis roa 6 g ano poseer- 
faf a&ocaeg ftassfown its* force ani results ktftecause of fabor, fiiVfacf ai?o jirMTipciiai in %fk| wikiftose 
%fc3« migfik not aecori wirfx lie experience of tie. cause in. wfiicG Ke fias'Bceix so aBfe a cbapipjoK,la$piweRL 
a.raopt materiaf factor k tSepropross towareW flat cforisEei agreement ani Jiarmomj krle social economif of our 
/ L U — •' : - ' - "" -r : 


a rnmm R^'li f;i so clwraderistic of Itim/ns uuylcftmy 

^ Ulpili$iU\mi fas reatk efogaent ani fgofeaf defense of fo cause of toi 
meing ffic opporlunities'jor me a^oanccment of fer material ani sodaf interc 
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IJillll'IM 


Jill ^ ^ 

AT Wlte-BARffiFA'AUg.m 005 , 

•: ii ssm MMMl ®I VKMTJOK OI 1 11 ' 


iiMMT 


^ a,t> .#?%.«& i 


Mvk.mm 


pr ■* 

*$ Save imtxirta'i ^Bpgtfi <mS tfflcaaj to the t eau?ieK' > ;uipaviUCi 

fougfiouttfic ilin 6 : ar»& • .. • * ^ .;v • ■«’; • ’ *• 

| flffi, 5&egaEiatea-diTO#tfsciw«eiwptKKt'^ : ' 
f • ' Jfucurankv^, «}ao<S cifirar^kip <m6 j^radteal citeisiiamji^ %vlur£% 

I - k) out M$m* dXium rnaij fe fay^it b cgjoj Ac material &*** 

4 a rc»aurccfaf-^ui#|, mk 0 appreciate Ac ^rifmfam^ 
^^7kmfmut appariimifics efa fSeani miiqftimcb S^anmMl m W* 

mmm *~" ^CI)^ ? ^^«^ 3 kc ^riixiC'fiafct' o^^li^Uvn'traHic.^mcc^t^ A> 

s. rkjfte reason ^ i&-<pSfl^^*JW«rip«f arc- calculate' 1 ^ o 0 kMi«s< ■ ”•-= ' ? 

' ^acpaialitlai mb j^E'.^pcrtimfc amtt 0 ourjiftclmb favored • - 

- o jjjjl TO • - 

|3£H&'vtnq'italijM antauifouuW iaitfe <s>f ®«tt mkwm& 

Sfej? 4 Ate CE|ai«2aK<m, ♦.& mc^tAcartifij au^^dO| tenbxbb to our ^BM^§P| 4 AMP : ; 
DINT t for lit/ conbo&xnbim mx*aicc-m$ cw^iw ~h«*rb» on ibMKvai»ten. ml 

; u* a ’MWnm I /VI [UK AND bUMINULlS'KlM^X^ private fife i* 

vd* of ftonC 5 l' 5 ,pr<) 0 lffi ani piternitij, * !&m 6 * pf*fic car««r alvai^s m CpJi&i*fcn 0 , 


SiliaT lfw«t ■ i\:*o)iutfor.$ in csKpaattb; framed auS present te 1 

w * \u&mm nousc mmimmnM ** *■*&** «* 

ojoob rimhlic ha* lone our (“{UlSCten Ufc mcinorafte cvcr.hof ilu^ud* lOlti., ii* 

’ i«®A 


There is much on this page for the student to study and imitate. The heading contains excellent 
ideas of treating headings to give them solidity. Pick up ideas here and there so that you can apply 
them to your own work. The above is from Costello. 
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.<? eorifo Ucy arc krekeit 


WO see OUX'iovCc*' beCi 


our Jtope 3 efiemkc^ 


Sm itten tmt to l yuVmoa v 


2)u3i~ (>ei)on b l ki5 to orfo ol ^o n vv/, 


^ ffait cur fo xeeb oncsjjonc kclvre. 


_ iktsi _lvi/on(> tkiV werl^ylvarOj 
"ItV 5 hall fmjioitr Web ones 

b\n otxr c)<aihers m an5i<m fair. 
(S hte&yone ourkopc5 grow brighter 

e ^QS we near ike yk-mmg ahore, 

r we iTnou* across ike river 
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(llUiUJimiftt lows g g enerou s 

*■ . K,J *y •*'«**' 

large hearted ana valuable mem- 

■ y ^ 

her; a man of sterling wrlhra>ho 

42 / 4 ^ 

xoas over realty to assist in the 
up - building of oarso cie fp.spai- 
mp neither lime nor expense in, 
extending its interests, w 

^ +- ” 7 / ■ ’ ^ 

loved him asaman.aiu' shall 

|4*- an--—' 

mourn his Joss as a trieno. 
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W xxtJt folftmi j h anft# and w ait 


) (2 1n»nmtmHwina tlmr gnm.att d draw 
p. a hr Itrnuli l hit t*>ir r i n g ^in ymhrlmyhlj [ 


#gfianw tlu n jmid nnthrgual law 


v 6555 the 55wl555r5]S© ,'J 

ty ''-r™ — J 

(nurahmt mm* malt tin tit tlti^hn , <• ^ . 

(Die tidal uuun* unto tlte0ea : 

Par time, mir»3itimMinrdrrp t mt r Itntlt 


(fan luu'jr nu|iuiut anuiij mtwtmr 
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-If an extraordtna 
svcctaftncctiruj 


Kcl^ „~huntsf third 
nineteen hundred 
. tivcntv — three-, 
the to! leaving rcsoktf ions 
presented byJ-lIbcrnnnt 

John 3K. Cvle, 'were, 
unanhneuslv adopted: 


•profound j^rief and genuine 
spntpathv< now, therefore. 
gBSggn he it 


||Tl| .HJmt^htp .»od, 

|||g|| tn ,-HtV tnftnt he, 
Sm anb unfathomable 
wijrbow, has- ca Ued 
from the scene' oh 
his earthly activities 
the Chief- Executive 
of the ‘"Hit tteb estates 
oh ,~hncrica, andfifc^: 


RfeWi£ ; U ^ ,a B°- throne^ 
i pi#®! their' Citv Council, 

sPyf^XJ ♦ x v . 

ss tn ' ex tvaovom ai'p_, 
special session assem bleb, 
do hereby voice their deep, 
l y felt - sorrow ah the. 
passttu) of their honored 
and beloved 

and extend to his vot^oiv 
an^ immediate fmni iv their 
sincere condolences' in 
this their hour oh extreme 
sadness, and he it further 


he passing o 


■ ~.~c ~ 

the country has lost* 
not- on Ip a ^reat execu- 
tive hr it the tmtncasm- 


Four pages of a beautiful album prepared by the Harris Studio, Chicago. The lettering and scroll work are well 

worth careful study. 
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half a century ha? pa«*c& fHiw 




iXh.iu.tl 




UHjted 


' 


Executed in the Ames & Rollinson Studio, New York City, one of the oldest and largest studios 

in the country. 



Ifiicpsolttiallirt or mmttt 

I residing in anD near Jgfranton Jfennsvlvania^jljjf ; 
i whose signatures rollout, express iu'sinn 

•frlfg B| ; .gHTMai.OJRMBK€ 

iiilwgiii&iilt 


E JIJrime J|itetor'cif their mtmi fm his char- 

acter, their respert forte abilities, thrir afontratum for his tour 
age and their gratitude for tlw sertike he kmtmhmb mtmkmh 

fl lie has exhibited the finest qualities oftemce, 

* a MfitlilJdatfSlii he has enhance! the fame of a people, 
$mm in the art of BoWpmmmmtj as a faint# ||f tllfTai® ^ 
hefias augmented the glories of theMriffeh mmpire an! as ’a mam he has Jfc 
:jBnfdn f imfh justice as his corntmAffalk^mowh for the welfare oralfh«mam%. 
^■eare proud that a ’Irishman mas lhe*firsf%ime.j|mister offraaf 
r j | r item to salute the fl. ^ _ as a fomrnhs in arm*, and that 

uuotampeJ " ariSm triumph unmultmitunb/^t 

■ t he jjre at War waned for th e rights of m en and women and child ren . 
icnuohere to line ferflmes IriSeciitri^^ 

e force of law oner the hm of force oFrio&jSnE^^ ! 

mhmldi that guided tomtom me allied armies of mo nemiW 
fephe^es nmsme mdiAmhk- ®b arid me iridomitablespirif of 

Afajh ' whom pouters unknown Jn nMvme rnmfe "%fi 
l tcV ' Qhasi* to matt?, their instrument; umemtum ( .> fv/, 
Cso Sana thejSaxmi" and te world. ri K 
MSgo this dshtnem arid world statesman who neoer palters with data 

I^S] whose quest is always for the path of right arid who frauds that path 
pgH without tear or flinching, we render this tribute of our affection nno e^ 
IHMtetib our heartfelt good wishes for all his fo tune gear*, 

£<?si0^r. ^ , CQintyfai&mis&imer \ 

i||i|| || fc : 

; h/ -'.a.. 


<-> . \ er ' - 




J3ugu*t fO, 1921, 




_ 


Occasions like the visit of Lloyd George to America as well as the death of prominent individuals call 
for resolutions to be engrossed. A high class, well known engrosser has no trouble in securing work 
to do. 
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^ Pcrmsy iVapta , met on December tenth, nineteen Tntndrcd Ctgfitcen,- 
> abopteb the following resolutions: .. -p?ZL - ffcr Jn tfie \\ttb of 


I on December first, nineteen Hundred Cightcen.ottr profession Tost one of the greatest 
| penmen and teachers the world fas ever known. ** l, " c -& \ 




c i mu’rmns ut ' 

“ / ’ i " ' «nf>ui 

me of the greater 

M a Penman he was without boubt the most versatile of t$eage.]3is 
nate uniting was always in keeping with tf)e laws of harmomj.'JJis 
flourishes combined that delicacy of Tine anbaracefalness of curve 
which give tlgis art beauti^anb distinction. ]n engrossing be follow 
cd the conservative schoof-a simple yet elegant style, afieb always 
was admired. J~|is dainty water color paintings grace the pomes of 
hundreds of pis warm friends, 55? was Botfi a penman and an artist 

■Jgl§ a Headier his philosophy mas Tjo 
JO. inspire rather than fcemaniyHn ran 
since rather than coerce^o reason rather 
than arguefffo suggist rather than romniankXjoenrour 
age ratlter than flatter; - 0o enlighten rather than prejudice 

' “® an JHutbor (ns publications are easify placed in the front rank.*fjhe profession weleottr 




thought by many ipax nisgreatesT worms Tpe raneriuernoo or.nrm movement uniting, v* 
a IHan fe was accurate and bread in bis knowlc^c. tine and strong in bis emotions, 
pure and noble in his character, T^is unusual ability and power gave bim an active 
part in community affairs, Jn nationa (interests bis high standing is evidenced by 
the fact that he sewed the Hattonaf Commercial oeaebers Federation as president, cssar 
7/^0 TOrs.raner we extend our love and sympathy for the ineparablc loss she lias sustained in 
w the untimely death of her devoted husband life pray that she may long live to enjoy the 
fruition of the good work and reputation of per talented lover and husband. ; 


\0 thc 2ancnan:f0iti> IPr. Bfoscrwe feel kcenfy the great loss to the Zanerian kttare 
wmforted by the thought that the Banerian College is a better institution because fl)r 
2aner lived and worked so fattbktlly and so well dsto inspire us all to higfier ideals ofservice 

toil 


tinnii 


i 


r 


z/zy;„. 

■ 0 Z'. Zsv.lfa/trn 

' z:rx„ r 
zm.m. 


• ,/ZfZJ$rtr/„/r /r/i*rf/ZWs .' ■£///' r/Atfyr. I 

f/nm C/-y/,>j , ■JlZ'drmt/jt, V/,,',,,, 

, /Arys/rs/ Ji 

• /«!«/,.//, Zo/ m J,A. V/s/As Mr/e , }„ ?»/<>„/ . '//MA, Mer.ier 

1 'Mr. //IMMr fj/rMr 'O ■ '/„>,//, 

fmdde/ S. //r '//mm 


This masterpiece by W. A. Baird hangs on the walls of the Zanerian College, Columbus, 0., and is an 
inspiration to hundreds of persons studying penmanship and engrossing. Like much of the work 
presented in this book, it cannot be fully appreciated without seeing the original. You are urged to 
visit the Zanerian and see this as well as other masterpieces. 
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to Preserve CHemi ;S^wtstiniuship hi iBaschalL 
Ag|j|^ JUosoIrt tton rtitaitintcmslv adopted* W tUc 

- Mtty (fmutril uf tin* Citu itf Chiraijii 

¥ at a reaukrr ntecthtt) held ^vbruarv io.AkddiAH. ~ 

BH {Presented, bv J^Udevhnm Joseph iB, ?Uc fPcmotyb 

Che City (linutdl Itf iUltCitlJlt is properly the medium for 
expvessina public appreciation of, and respeef for, those of om* cimeits" 
who hove contributed to ti>c development .an o prepress of this eitv. anV 
haw upheld hu|h standards of* iutearitv in civic and .private a inti vs; and 

hf~f 1! lie other public recreational pursuit in this country hits more en- 
thusiastic devotees than professional base hail, a jUtme which, hv its very, 
nature, requires clean sportsmanship its uuidf as athletic shill amotia 
its players: and only so letup as fair and untainted sportsmanship prevails 
in professional baseball can it~ re fain its present warm place in the heart- or~ 
Amterica, and command its present devotion as J*Fe £n*eat American Sktnte*: a title, 
it has enjoyed and earned durttu) the pit st half century; and 

M l \t Mi / I H. FBc outstanding future in Ainterieau hasehall today is our fclknw 
townsman. €lutrles3-i^oiinsljey horn in Chicane, the owner of the ehieaaelVhite 
£ox : base hall t/cani, and who, for alntesr fifty years, as plow: mamnjer aitd ownei~ 
in the aitrne, has actively devoted his earnest efforts to raistna and maintahima 
the standard^ oF utteahtv and honor in this sport: and, notwitbstandunf the reprehensible 
attempts oh some few dtsbenembk players in recent rimes, who were jmflueneed by men 
canary and corrupt motives, to Inina discredit to the a cod name of hasehall. be has kept 
its mantle Fee front stain or taint; and 

3Hr. Cltnttdu % y» practically alone and shnjlc handed, with irrepressibly 
ffl coimufe and indefatigable pur|x>se, has muted a victorious battle apuinsf those who 
Ml have Itttempted to ^ discredit professional Ixtschau and has vjporoiisly and success- 
hilly employed his_jniahfv ^efforts in his fiaht for the ruihr and hits scourged 
me aniltii Ones from the temple oF tBasekill; ail to Ins everiastnta alorv, to the appro- 
Kitidu oF hasehall adherents everywhere, and to the endmstiistie Itpproval oF all Chicaae; 


Jlutyov 


Anyone who learns to do excellent work like the above by C. L. Cook of the Harris Engrossing Studio 
of Chicago can easily develop a very profitable engrossing business. 
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ot hnton, isconsituhavingbeen elected a member of the^cbcraljgcscrvc 
B^td at<Hashington,an& having resign^ from the xccutivc ommittee 
ft the tate ank echonofthe^mcncanB^nhersjggsociationofiohich 
he has been a member since the organization of the ection ; ani> 

i h emu% X)uting the organization of this ection, and in the early 
m years of its existence vital questions have been considered atfeeting 
m not only the ection,but theH* n ericanJ8onkersBssoeiation anb the 
general tucltarc of the country at large, inclubing mar time activities of the 
banks. the JTebcralJf^cserve anb eberat anb ank ystems anb the ab. 
vauccmcnt of the agricultural interests ofHmeriea.anb intheconsiberation 
ot these anb other minor questions the.® ection has a I mays reccivcb the 
benefit of the experience anb judgment of r. oehlenpah ; anb ssases,-; 

icrcas, he abvaneement of human interests almays requires 
1 a sacrifice, anb the rftafe Bank0ection anb the xecutive ottv 
1 mtttce having hab the privilege ot an intimate personal acquaint- 
ance with r. oehlenpah since the organization of thejQeetion, anb the 
benefit of his wise counsel anb abvicc in the'administration of its affairs, anb in 
recognition of loyal,smcerc,and unselfish support of every movement for the 
elevation of the banking profession anb especially the protection of the country 
Banks of Hmeri ca anb in particular the small state banks ; therefore be it ~ 

CfeOBVCto, ^5hat the tate ank ection of the Wmerican 
Banliersgssociatiou in convention assembled accept unth regret 
as a sacrifice on its part, the resignation of (Dr.(T) oehlenpah knowing 
„ me!! that in accepting the higher office r. oehlenpah is making 

a greater personal sacrifice which is a tribute to his unselfish disposition anb char- 
acteristic of his connection mith.and interest in,the $tatc Bank Q ection. ccsizs 

CSolncb, hat thc^rateBaakb^ection tenders to r. oehlenpah 
the best tvishes of every member for his success in his new anb broader field 
anb that a copy of these resolutions, suitably engrossed, be presented to him as 
an expression of our esteem and appreciation for his services to th ejection 
and the banking fraternity . — 

V?i'sn L ’cffa/fr/ submitted ■/// J ,/P C 


Nst 





A very fine piece of work from the Dennis Studio, Brooklyn, N. Y. 
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BOARD of DIRECTORS Hlitsf s 

. j* of fit* • • v: 

I [7^>v\ / /t \ \ 

Mi d ) 4^. « •« / a \\ 


P hifiO el tin' office of tlje Itratpmtg. Aditmp mtdflymotttb JlwlaJiriwklua^tnVupk, ft 
pondag, August tenttj, 1303, tlje following Resolutions >tw unanimous!)) aOoptoO.* ^ 

TUB BOARD of DIRECTORS CftiirB.OMSSCOWP 






ml]o departed tlj is life on tlje 2l?J dug oflhtlo, 1303. nt (Owl's 

not onlg botu in tins bereabemenlbeneallj afewonullfoss .. .,. . . T 

been assoeiated luitlj Ijim tit tlje tttang nears of bis aefitie.flfdOlttwfttl and fflRIRJEIiOtli 

CAREER, fulminating in friendships"^ SftEfllORYtmd HRROBWRG IRKBIIHRGH of l 

endure; butatsa.in tl|ie tljeir ottioiol rnpaeitt), recognize jn ike toss of ttn'ir President* tlje pass- 
ing of tlje tfouttuiT of tljis ©rent Ihtdusmitl (Enterprise to tnljont. no Counselor, Co-Utuorerond, 
sender and towljose Versatile talents tit euerg avenue of effort, tljis corporation, in the Utmost 

€*®"BlllSS ^00 BECOME' n SYNONYM lOTKKNRTIONRlt EKPitTlTION: ttljerefore. 

In' it T£gf WQmfT .tiluflt) .. 

IHI u dUIIV H 1/9 tljnt to oil tuljo are list? assortaf ed tuitliiu tlje corporntumtljaf bears\J# 
7, Hf Ip® nnnti* toe expresses tfre embodiment of our Ijtgbest ambition, tlje presentation 0111*1 
-M/l M, lf§P deuelapment oftljis institution to toljtclj mo pledge our MnolUPEtmig fctdelttg itt tip? <££• 
>= / wjl^' emulation of pis great example tljattljesame ntag endure ns on (Eloquent ,:§potlesiv 

J&MgM and Judestrunible iflotumtent to tjis Jflentorg and in tlje Ijapt* tljnt ns tor in turn sljnll 
1S& / bp mllpd to relinautsb its guidntmt future generatt ons ntau find our work well Wrought mid 
tljis.our sam’d trust, consented itt alt its present strength: nttd bp it further 

Wi'nrlttiMl 

M ml P, tlfnttoiimlillS and to Ijerfatmlg, standing no tljpg do within tlje shadow 
oftljis great sorrow.me tender tljis, our expression ot sumpathg and condolence, got rejoice Wit^ 
£ I In* tbpnt tljat itt tljis, tljpir bprpatn*ntpnt.tljm‘ is get tlie illutninattn} and eomfortitij tnemoro and itt- 

4| fluenpe of 0 life radiant tttillj nobilitg of purpose and afhiebentPttt. exentplifgittq tlje rmntortal- 


1|end, in tljelHoronqb ofllrooblgit. €itg of ^entforli. 
totljemseltips nttd to all nttjoseprtnileqe tt nuts to bane 

. ... { r . - ;x ,, , - 1 ffiREVELORSUY SECEESSFRIi 

CAREER, fulttttnattttg ut frtendsbtps tlje jftHfllORYund KRR0BU1R6 IRKU1IERCK of tullidr tuill eternallg^ 
endure; butalso.in tljis tljpirotticial rnpnrttn. remonisp jnttteloss or“‘ f « 

in 9 of tlje iUmndiT of tljis (Lirpof Jlnduotnol (Euti’F|n-tsi‘ to tnljont, 

Ct'rtdpr. nttd tomljose nersntile talents tit c;;“ 

possible ntPosimVnntst attribute iljelaftn standard ofeffieienrg and ititegritg fortnljirti ttjp 




SkmgTAPY, 


hi KiHstEy §nJ moA*. 

\ f 2^03 wa y, $zw y f ; 
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OuitvidQuuitaliii'ttiyluUQitu. 

uJn session asseinMedmarch 11,1919, egtaatory of the situation existing in tins 
%)istrict 19 IS andfchytne following preamble ant* resolution mere adopted: 

fjrirhtttn&JBxe ^mplopiitgCjarpeutenjgisocintionol the Biding 
W 'Crudes Employers ofJQeui'Pork made an attack by lock-out on 
outlie carpenters otJQew'ybrk, December 9, 191S, aim our 

s&^cn l Uitl P rcsi ii jetrt€te> 


reatelna the banger to our jurisdiction immediately arrived iuBem'J^rk 
f anb after investigation of the entire situation decided tire attack mas mos t 
unwarranted. ($e at once tookadefenswe and offensive attitude which has 
;• called tor his undivided time and attentiouand which he has pemstcutfy and 
' generously given for fully three months, anb 


IlflfflS, 0w6tntral|)resident,lw his resourceful ability turned the 
attack into a rout and has successfully established an increase of wages 


making the rate the highest ever received by carpenters in this city , therefore, 


tu»e,the nieutbers of thcJQcm^tbDisWef Council 
embkd. representing our entire weiuhas hip nr thi s 
imatiiia 25,000 begta present to onr(p::' jfe?:: 
Kb, niiH SiHCEHETHflHtg fothisuobkmoriiinourWiatf' 


/ //////? 
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ofiSrranion, 22^490^6^ 

j^ffou nng Iri Bufe , bo tRe memory of fRe , 




op S evanion raaKe- record of' 

'miialileplfai <fc»si,a li'aMitjjCifemr 

tlu'Jpn^iOimr of thisiiMitution foil tuionlpinp pars, 

a Bu^incss’assodateof c-xccphonar^acih) anb Jwesicjftt; 

aptpnnl fripnfr dF pxrppfionalfoijaltg^kmtrlinpm 

]))• fus participation iaflieJatper fiBe,oJ- Hie. community, 

) (uV puBfie service, fr ispenerosity, fcisfresponsioeness to any) 
an^cocnj legitimate cofr ottacr organteaKons’wi If make record, But rfuV 
6oarc> u’oulo place in. permanent jorm tBeir recognition of tfie^eBt tliat isbucS 
Bim.Jorto fii/counseFanb influence must Be attriButebmueRoftBesuco " 
tfiatisbvibeneeb tnj tire singlejact tRat unber Bis administration as f 
IWi^nF tKe accumulated surpfusbFtBc Bant rose from. 35 thousand 

" to ononiimontioilafjt. 

He fo^of^b^Frenfl a petsonafityu>iff Be unbelt) feft in. t(ic eonv 
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To the left is presented the outline 
of the resolution to the right before 
any brush work was added. It was 
done mainly with a broad lettering 
pen. This gives a splendid idea how 
carefully the scroll work must be 
worked out in detail before applying 
color. Unless the foundation scroll j 
work and lettering is carefully done 
the final result will be a disappoint- 
ment. 

Color lines should be broad and 
massive rather than narrow, slender 
or weak. Study the graceful, har- 
monious curves and equal distribution 
of lines and values. 

The background of the initial let- 
ters are in gold and ought to be put in 
first before any color is laid on. 

The gold may be inserted in either 
of two ways: Gold leaf or brick gold 
which is brushed on evenly with a 
brush similar to laying on color. For 
the beginner the latter method is the 
easiest. A small brick of gold costs 
in the neighborhood of $1.50. A little 
gum arabic dissolved in the water will 
insure its sticking to the material on 
which the work is done, either a 
smooth or satin finished bristol board, 
(Reynolds preferred) parchment or 
vellum. After laying on the gold and 
when same is dry it is necessary to 
cover it with a piece of glazed paper 
and rub over same very briskly with 
a burnishing tool. This presses the 
small particles of gold ink into a flat 
even surface, which may be left in 
that shape with a dull finish or bur- 
nished by the use of the same tool 
after removing the paper covering. 
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The supple effects in some of the 
background is made with an agate 
point made for that purpose. They 
may be put in very carefully as to lo- 
cation of the dots or they may be of 
the hit or miss variety. The capital 
letters in line “Board of Directors” 
and “Third National Bank” are in 
gold. The small letters in the latter 
line are in two shades of purple put- 
ting on the lighter shade first. 

The small letter of the line Hon. 
Wm. Connell are in two shades of 
green, the capitals W. & C. in two 
shades of red using a mixture of ver- 
milion and Chinese white. 

The large “T” at the top in three 
shades of red and the “H” beneath it 
in two shades of red. The remaining 
two large initials in two shades of 
green obtained by mixing Emerald 
green and Chinese white. The mixing 
of Chinese white with any other color 
which in itself may be transparent 
gives a solid opaque color. If these 
heavy colors are put on first, where 
they are used in connection with gold 
background it is utterly impossible to 
properly burnish the gold. 

The large initials might be alter- 
nated in red and green if the en- 
grosser sees fit and probably might 
look better that way. The ornament in 
this particular job is put in in trans- 
parent washes of light purple, greens, 
blues and reds of two shades of each 
color, and a reproduction can give no 
idea of what pretty effects may be 
produced in color. Let the student use 
his own judgment as to the arrange- 
ment of the colors mentioned. 

The shading of the different display 
lines in the Hon. William Connell res- 
olutions are put on in light washes of 
alternate green and purple. The 
green is Hookers and a little lamp- 
black and the purple a combination of 
crimson lake and Persian blue. 

The little circles scattered through- 
out the work are filled with burnished 
gold. The white does in the initial let- 
ters are Chinese white. 

One thing is absolutely certain, that 
illuminating is the most fascinating 
of the various styles used in the en- 
grossing business. 
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1*0 !Tc>tu m ^InPutc . to the memory of the . ^ 


orJTorci) pfacob onfheimnutesto u*ih vl 

op ^irgcbBfcf lfec~THir^l(alional ^Bank. _ , 
of Jxrauton malic record of fee deafeof file. V 

Sbnniialiteil!5iffli #inwtl4 
Ml rtiP#FPailmt of this institution for tuumfpinp purs. 

ax& forest, 

a personal frirnir of PAwpfiotral lotpItp^khtWinesi 

pOf fas" participation in fee farmer Ifee.oMc cominunihj.(| A 
fey pubfie service, fesyencrosthj, ftisresponsioencss to cmylj 
anWocri) legitimate caff, oilier orcjankations’wiff make record, Gut feis 
Goatd mould place in. permanent form feeir recognition of feede&t feat is’ buc^ 
him. lor to bis counsel and influence must be attributed muct of tbcsucccgf 
feat is evidenced by fee single Jact feat under Gy administration as (ps 
‘fWidenffee accumuLeYsuipfusaffee Band rose Jrom. 35tlrousand jCp 

kgsmiStpS to one million unite. 

I® lie i*0$$ of $0 $tnm^ a personality u>iff be mtdeftj feft in fee oom-OT 
IH muni h| and deepfu fcftjw feoscufeo mere bis associates in bisbarious’ n 1 
I H uhskrtalanas.ijo fitVjumilif & |Kc ^kirMlahonaf v Jank / J 

BIB Htc-^umncc-cf ^ 
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imami 


u-’M : - 3Uiuu‘e 3f. (Dituttt ^ \ 
(tiiTpnmO(anic*<3V3i5arrtiuUoii (/£7 
■private UDillhtw k l.^ai»j5a^rr 


(Quintas 16J&riSi 

e^w*f 

Private 15«gh Cill 

Pi (Seattle CJlitdn’v 
s«r*a»rWlt«m Cllnuritfec 
$v^a«r|OfeleU (&»£__ 
s^mt JViunre ||(Jrrli||t}(ttt 
Privak Jlasrplt illiuilan 

$«yra»tjt1$eph Strmtb 

&wu»* Kidtarii (Doorman . 
evr^rafllktln'vCScltumadiit 
iknitl fimaill 


'larvate 

|§gg| |limiraIWfunuth 

Private (Strafe ifekmati Sehul j£ _j 

5a^vjtKiuil Until 1 . sm» (Smitdlle (Bmre .1 

IflSI 3/psi?p!t iFuiltmt* . / >\Wte (Bmurft M .Ikrt 
Private |fe^(l)|i|>intlidm„^. Private Inmiiltiw (Salh% 
(£mv^jLlp>)bM v m jeon Schmitt* 

; u | f " Private Jknttra 

: Iftl ijlll lliilil I ' Smm® (Oftn Krhmmn 

: - : ... : ; J 


Private <larndt«$ Ilium §**»*» Jbhmn Chmbcrrft 

. p*m» ICkninj lllatte Private Iftrik \L 11>U0tunt . 

L&auum lahn llplntmlitt ' fljS Arthur' Cfim* J 

Frank Ifrdss Private Arthur Cnmherrgj 

Private &m$t 3jrlve«a«tt Seaman llasaph iSns 

Private \ laimnmhF^nnieir Private J^lhrrlplanlrcr 

private tthlfnim luibtmmn 

’private CharlrsJi.Chartmiii^ 
e^mAtHlluttn tUtliapman 

Sewmsan Churls (£ismrr. 

private .Julius 0fnner_ 

private Small 

Private Jtedtll HuVlt 


Private ■ }k\m iH. tltiriHHl 

JMkint 

Seaman Qluirk^liCiunit 

Seaman Frank iCemek 

Scrawl IJ?rnrJ\mVr&m 

Private William iludli* 

Seaman WtllUult ^.§ll»HV 

Private: William IBnish 

Private limiHirh (SnlL . 

Private IIMlimvton l\ dBin^ 
private KiihVrtFpujvdl 
Private |kihnJj.lBt‘t’ip 
c7ifrivate §§§ | Ikrnsmt 

G% ~ 




py 







kj hb ina&fc wsvk ai^kvstisn fc ik vaisK sf 0-Ktrtk| m&fciKw&na to 

tnj 6b gotta it 

tvs. 5is|Mi5ifion Isas %w. tfic a&mvatk*i i£ all. S'tavtwf. k it 

p KH&TMjflMte - p J / - . / " / / '7 ,, ,/. /■ / />/p 


P\\Pr 5 . XI Platt? U 


The two masterpieces above show the wonderful skill and versatility of W. E. Dennis, who was considered the dean of engrossers. 
Study the simplicity and elegance of the honor roll, and the skillful, unique way in which the photos were decorated. 
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afu> fo ekler suitable I ri finite to Rjs memory 
messes for mwO it$ appreciation of. the bceeascb e is- 


jW*’ F <%*£ an6l%li|Wi, 

4k jig? ^ Jle hw one of - Hie founders of Hie Eolith ^iOdfBcmk am* 
f; y'^senk upon ifstBoarO of^iRcfoi^^mcc |h? ciqamsaHonU 

■ lii ^Hr^otlma mas a coni?ctcntfou>, alert, foiseema business . : 
Vp man, uiese fikfomenf mas saurfo arte reaOrfo JHe ciareim 

ly £U0^ his mprescufaHue capacihi on IlictBoaite cff 1 $Yectems Hie 
if ; 9 W W ' -&une earnest arte sincere labor ffiaf achiante for jam ouccess" 
in jnirafe fiismess fife , 1 Jiy his opinions he mas dear; faferemh 
i 11 T^f0xi strove alwaus to fern Hie tfofih ^ , *'■■.. 

J j p^"|p | ii ; Ci ^ $0 fj&rncy to Jateitj ||RfB0BEl^0a> 

uwlk fix Hie fitisiuW eomimmihi aite 

I M WdpSip| m a Ui^iinnd, Intltir aiuV dfimi, miir 

! /[ Co mme nts ftc fife oWKr.^toMitvj as of me fu^fieshoteer of cfti&nWiip. . 

I / 3fe was a fallal £>ewh& fetficr mb kusfian^, arte I ns career aCaim&r 
hi fepfrafioa am ^oab^vample Pdk mmm fits (ess. Pik miff miss fits 
aqrccabfc compataonshipatxO has business ^acth) as a member of ourfBoarfi. 
Plk sympathise with fits family in Ifie less of a fiomoffaumq loyal' fiusfiatte 
a«b ptEer °Je b'frect that jfie^ ^nlimetip'Je ^m^upmioatkrf&afminak^' 

ano be sent fe Hie J : amiu| of ffte i 

i® : Sli §*ili :; : Sfiiilifciii! ■ 


Two excellent pieces by P. W. Costello. 
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; VilKCO 
■ hu$^tk(t 
(an(tsim ax 


are magnate 6 besedhi our fo\>fun|5 ofrearefi 
.mi w at tfour fapatimefBc afaft ifie Mdimmi b mix 
' pa , if sum assimme is necessary , tfiaf amm your ntmu ab- 
mkm anb frieitfe ^fere ait mm mott dxucii mb bzvelcb H;aul 
Mt t anb mm mko^eel mm tfiaf t|o«raaka is a fersmat c - 

fi^formc mill mm flic atnliW5pei«:iit uour coiiipaiiiOur* 
recolfc^for^ of most pleasant atro to^jafik ockstommii U c 
mrmcimn^ mb aftfiou^fi aismtuen miff not fie 

v camiofi .enumerak Hit mam cstimafikaik abmimMi 
qnafjtia^and traifraf efiaraeter u^faefi t|ou ps5055;aaq 
4 timtelx have attached ammkavzi lion fa usr^c arc co .. 
mis" opinion cculo not fie ■ iisturW, ffiahjau cniWii aff ffienV 

are eom«ri<oo m an im/m avtS 



^crc ik flic lasfirap in ffic utlp 

JL 


^ %>T; * 

$ we pameS upon ilk $rink t i vc "^‘ / %r 

^jrc-mr (anxHm mmi fdT, | x y v ^ I ||||1 
Pi$ fo t|ou3ar^ar^an6^1irfknr^oWee, wS SiinlC. ~ ~ 

f$: fa mi feel tfiaf you arc qoina out of our (W %UC fragrance miff 
im hi our mmm aniaffedum mb UK l&p W \\mt dwimm 
oar feeitMip oMx. &m selfish kfca of personal (m is smmkat 


mv&ssibui 
dak; if ffns hope, 


. ofuour afiifitu mb moiltf ieinq xemvtiiebml appro- - 
Htaf in a # measure eomnensate^ v - 

m uK s<m iHalf I an^ S^rcu>difHtc lbt»c you . ^UeTi* mi>^ 

t|0tt.v!lat| §m bkss prosper aoa is ifie fteartfeff wi$ It offt|o«r 


f5crantcnfRi..T?prif2f lfi.J9l7 



HEADQUARTERS 

United Spanish War Veterans 

1 2th national Convention committee 

515 PEOPt.es Sank Buiudsno 

Scranton, Ra. . , 


pgng 


TfcC^ticU'cb 


request Hie honor of fHe.prescuccoj 

S THiS <§>xedfcaeu ’ 


the 7 - — — — — 

: ( &uefrii9fational wampmenh 

— at ^Saanton^a r, - -S ■ 

iQuaud: 

first nineteen fiun6rc6 axt6 frfte^Rr-— 


{?Eairman o|; Pommili^c 


-Sgcretani 



a he faults of ear Imditars uv unite open $c sa«M 
t •Tjfteir wtucs upon the la fills or louc an*) mcinottj 




^ (To mk tlu* wtlb mk * 

FOR DEMOGHAGV 


tatic joined If fi<)httnj forces of - ■"■ 

Xituiteu Stater* of l&imnm 

s.&va., %u$$,-&$pcr, Trank TSti^an, 

' Tart ilkifeH/ Xuis XHdsmiljs, 

3 , Yemeni '3>Du^au, &lhur%!4smUh, 
i. 3 r„ Varrti TTIppre, (fliarl^S.tVvkl. 
jreu’ii, £m\ Trank 

lurkc. iTX&dqcrk-’u.iV., }wadk«Xwn, 
k, S.^antsku.; &» 4 u>ara Xclfran. 
m, XuqH Tilth, X’or^TXuaa* 

.er, TotfeIXfeaaaid. Xuilkr Dunlin, 


. , Trank XXfe 
XaUn , XsSVXarcdl :V 

araidbr qilSSofmson, .., 

iklama®, r^’phTXnddj?. 
e'tlnld, ^oro.iSjdiarXdH, 
lelVnald. SUmud3akosc, 

, <£«<)«; Toe &A&W. 

Mm iDlbfan, C&kmfxau, 

d.COfesdt, Difeki £.$txm \ 

feSjflr chnney ikp, ( DiXharks 

3ohttSftnd?4h« ( i%ss)lt -Jurfaiu, 

^llVtOTiklnV* ollaun\\T&HVuss. 

^ussi’ll iT'Hdra. fifed £&hkk, 

'Trank C tanner, TtopdX.vVsnak, ; 

Taiim’itlTou'viciiii, Carl jftiiadt ’ 

■■ ■ *■— CXiaekt 

XhitX.Akram, 

S-hTTsmlm, 

ikHTPatkins, 

. ^JTfeland/ 

^ Awn's XXhndtr; 

fe~£: ' .laurkcqi'nknns, 

; VraitklkiMt, 

T.v.irfiiic, 
fekrSXtai, 
ToMUlIri#, 

v i *Mim Xartv 

v\ i , ' imxrd'Mps. 

W ■; ; ;• . ■ ‘■lOakcrS.Turkc. 

r • ■. ;Xl v X.T?ckar*i, 

ftamcsX&v k. 
XuardUl&dtwr. 


TXscku*mX, dipt, 
XknSumeft, Cfe., 
;iohn3.T«ra'M,Sc«}., 
Xl’oTdlklllCij, X’Oj., i 
MnXr4cnrfekr,S?r4, 
KmUlHeXlo, $iti, 

Leonard Xni&’tf , $m., 
(ifear Sdmdl, Xorpj 
X'niXdilen,Xrp., 
iW £Xu\<# ( itapl;, . 


rrrrrro:T-TTTTi 


pomiimai 


Engrossers are called upon to execute various things in various ways. The above invitation was prepared on a regular letter head. The two specimens on this 

page were prepared by P. W. Costello, 



Di’u'iiilu'r miltlmttli i ;jJ I 

t a cnent 1 eefmii of the 

embers at the arisfi itf 


wMf , raoklun. cut ark 

fflielb in tlu*i>ari$hI5atl mt (|)mihau mnritut 
Oititbcr I5&WT itimtsunamiiumsip bmhcb 
in nhrimtc tlxejSiluer Jubilee ufthe ()ery Peuereith 


am has cmnpleteb J|>teento4to 


X> f . hereas has cmnpleteb l^unnttofutc 
■ s CJeara Bernice in the fjplg priesthnob aubj§etmt neats 
as the hehnteb pastor of Qur Qabp af jjmube/ Qhurch; anb 

3HJfh«ria kg IfeZml ini @iimiis]Biilrais 

has greatly rebureb the parish held anb has hit his priest 
Ip Dignify anb Sterling Cjhamrivr gaineb the lime anb esteem of his 
beimteb people: mmt therefore he it s 

%ij|gfiL esulueU that the entire aj.eitiltemltip 
JLSgjF unite in iiiuimv this testimonial 

to their helooeb anb honorefc Pastor as a token of heart* 
frit appreciation for his tmttrmg labors, anb plebge their 
; |pmpatliu turns present illness anb their powers tor his speebu re* 
emterp with the hope that he mao he spareb formant pears to corneas 


I )euotebfirienir' anb pastor 


Another elegantly prepared specimen of engrossing from the studio of 
W. E. Dennis, who was one of America’s finest engrossing artists. 



-AT A 

RECENT MEET'Nn 


'dLLOWINd 


WERE ADOPTED^ 


I DESIRE 
ro EXPRESS 


That we 

EXTEND TO HIM: 


#HE HAS BY HIS MANY KIND AND GENER* 
f DUS ACTS IN QUR BEHALF, DU ONG THE 

term of our Business Training, 

AND HIS NOBLE DEEDS AND KINDLY 
FEELING TOWARD HI5 FELLOW STUDENTS 
COMMANDED NOT ONLY DUR AD MIRA* 
y TIDN AND RESPECT, but 


FOR HIS FUTURE SUCCESS, AND 
i FOR A CONTINUATION OF 

: health t, lDP1 KiEss 


THROtffifWUT HIS LIFE 


That a copy of these Resolutions be 
feuii^biy engrossed and presented to 
him as a token of 


fcW« EWl»tt6ert?r 

M\ccr T. ?*!U'r,jan 

CtylV i-mc.'Cc'chci^s'Ts 

Rr<*m leima {BcdKfcT 

llsuwcc ‘X I5!l.~.Hw£cr 

,-uucf 


jifeCt 

*HFitt.rwr *iiwpi 
S^.Xrcntfikc 




The air brush can be used to good advantage by engrossers as shown by 
this specimen by E. C. Marlatt. 
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movement mm Hum tfkk tltc mettle of meu>.'\Hife fecame toe &!imjut$fnnq mark, 
tolie ydltks ark aftrifutc* ifial te$leiR0>‘ tTtoracu into Hie labor moaniumr represent me hulk 
tfkcouraoe ask Hk feiercHkl are toe essentials upon ntoicfi flic Itmk anion ?nei ( cmenl has been tountok. 

0t0J1lfelE ffraru aatyueais of elfidirdsannce ask toceohor* to Ilk cause of labor- Mi k the er- 
darasahtm $ his mt fmk am' k toe general iimmieuh to!lfes: iks imjUMis Jlvahtrucn kmeu- 
iframd tils aSifihr k plan ark k aecemplisli eonslnsdsVe feenruuto ferhf$ WltUMHiUHtofRikeuv^ 
called b (axqcrmvke first, for Hkse of his IraCe ark then for Hui0C jpf ail fttt* ill! UW(UT9, 1 

Saturn mas lie «roc* as second vkcw&ikni of toe tftyurittilkct* JllfrniillUMial Cfatal 
' toe ^iititriml%htaKori#1t^lwai0 as Secxck\xf^-cemxcx\i to 

^HnnmCtiM ffratelrprteiit. . 




I tfaftfic wstmimir nninimaHwrf wmtf-riirnrra' ok rtc (ar^wifntiiluriimb 




M er nt „ s .... 

•a toe coustrudiee character toufeia utosch is toe essence ehmr tsnmentenl: ana mh iclu h kskrs: 
©WStftt&€ fmfjJ was one to toe flufte to toe irato nnimi moment m^mencafjtliik 
renwes tom. Trent amend toe active uwlkrs tor fhc ca|isc to toimamfyitcf shat utoicn he aeeeiupiiskca 
'' *•" file unto fine m toe^cuknaut inlfuence.>“fre«ant into me lives ermirniwer u*aae -earners: 
SEese dm utoe ftmw tfraCii ■ jWc toe inffueupe and toe memeni of a laiuMti ecu 

\ ieensman.u'He.fc ^tnpamu was hefpfiif because directed % undentfandma arto mtemaenccvu 




Costello’s fountain of ideas seems inexhaustible. Each specimen has something 
different, something worth special attention. 



Jbe luxury ip -which tbev rule, 
r. JBc palaces where tbao abide— 

|L jf’ip glad that fr an> J. 

■n dor 3 have ixalfeapdwovk apd play 
l|ilRich-Vafe l fl id bp tor rainy day 
SPMpd dgood cotppapiop on the wap- 
Ip dm glad that J dip to. 

I tolnd J have bopds po bank can bip? 
I Jo friends who bold mo friendship bia,b, 
top bairns with laugptcr in tbeir cfe— 
I'm glad that to am J. 

Jtod my life call is clear to me. 
%e other soul is dear to me. 

%c (Sreat 0ood Ctood is near to mc,- 
to ip glad that to am to. 

Ijje&A ' dfioAert S/retsman 


A beautifully illuminated poem by A. M. Grove, who is one of 
America’s finest engrossers. 



niiia 


m the Hotmtit it ^arkaumnna qn| State#: 
'Itonnsyluama , haw learn® unth w cp satis* 
-• radian and pide that our follow nhzetua 


W has by his ability at the hat - his superior thrmpiny- 
the handling of the pifeher^ano directing the plau of the 

tawtiiW Il»‘0ortii9 .^iSf Bad (ftmupiousIiipJoHciR! 


■c haue htioum him in his childhood; 


Bimmmd fP Haue known him m hirehuahooo; 
™»rlJ?lll£ matched him in hi$ youth dcuelap ns Ihc ‘ 
§hrr Catcher of the 0inooka"$\ucs; followed hi^ career 
as a majorkayue lafchemmHI today he stands at the very 

-milk mlm reflectejjttmt 

■ rnrnmmmm mUtnjim the totitii $(kB friila gam 

0 lift our deepest respect and 

£» WlUvU. aMrafton iCht 4 exemplary habits &§ a knp 
Rifmanfme44 don tjouthdtw affection tor M 0 panmto;hm lode, 
mU» deuolim to m toife and family* hid Jouajrtiao a etton- 
hid mhwifuad a hail player- hw reyarf tor htf leto man am 
tm good Mlomohip miffl the pedple'of- hip natmelpum.e^a 

wllr ackhstUs of Ms distinguished Mori mho has so crowned 
of (Dinooto unth fame and alory.s^^w 

D - ** ~ ;t (£>< ' ;■'+ ’ « ■ 


As the above indicates, an engrosser can use any amount of art ability. 



#Rc&>iiijanisa^fay 




iiwiiiil m3 mf\ mSkckd^mv from Hk 

v iitnwvjmi m 1002, aytif fa <£am|ofi tit ! 

10Od, im mm «k{ mmw mm% &if meufarabip ml it i$ fitting that this3mri 
mxm in m m&m mmmr fee unfyvfat npilimentmf mm fan km Ifadfa _ 

ilgiiii: 


taxib mnarfail w or kkt atfafaasm mbMo^umkki 

I will ewr k wimdtd mm tprtifae Mts mst 

& mtmid £friatrtk%#%^l%%ltm mm d 
t mhwc fictcMam m BisjammtWmdkx^^d to qrecfmq, the 
* kurtf Jfc imm, and fa coMc0w§ imtp. fca fitter 

fact k kMiifximm<:nkdk ifktou\|yifvfa 4 admirable penivr 

aa-s5aga Mgi» teiift«ii. 

iktoirt dtwmssim ait# Ik cfatoeti farlfa him asa man « 

famufa cmrc^Tmmemm ifaa - ml fafa - 

ft ftdmss df\m)im§h dmmq fm Smmst/a- / 
-»\WviFw f fk« d fa^iafid'>anTr^lW^ m^lpic&i fo tlat fa k; 
hmmmim am mm^k£mtxMc4d i b<tmnk fan fa f 

0m«ca fftfafae 3rMima\“a Joivtckt s vfkMamM&b citrmcc unm k> / 
makmi eMmmx ®4 nw fa W$kk \| 

cnT>xsu^ae^<sb|teialc^ mFer- 1 

irwi^u®'y namz m permarnfa appa’dfatf <»ikw ttmastal pe«r; a matt it 
uttqrtdilkn^ immanb a friend ufa kmnq%n admlik, Hw fa lm d fasc nfa f< 

to fifatWy hes,OEV EA A 5 

( t 

^latwieWiredeisr ' ' ftutfwkal tStfter ■ J 

jMl fe x ‘•5 , 4itkf«&na*y aSafe.3^, • . . 

;vlm i' .Mwly ; -fmiiv ? ^uIIumk *'ji£ ■ 

4SltSiU siw«^,J': /.: 




|Sne|tElfaopi 
anfaufa cm 
a ccmcnia 




You can make no mistake by studying art in connection with engrossing. 
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- > S X y" V > > s S- s' s' SS 

f BMiUI|f,M( ^ NOVEMBER 12 $ ilWG. 
Ix^C'JlH’d. Jhaf iftc'^lSoani r<josqnb« lltc lina 


tit iftc various positions (u$& % turn tn the 

and appmtafc fi t$ faithful services tftmtu 

— - tour mw - 


ixnsix him off the happiness lie so justtij menl^ Inj hts good 
and mtm£g conduct durtna his long connection with 
this 3uslilulton . 


$&**'&*? 1 LAmJ% c^itat these ivwofttKdus 
, & <mi«v*d ett 

me xmmttes and Tm ^ ‘ > • ! 

e*ta:t%>sscd copxf t>res<mi£d & '*9ES 

^liglHutgafe, w £fc£ ~ 

xuutittmoxxsh/ adopted. ^ 


Ofct « 44 -_ 

Jdm * 3 Hd^ ...:,: 

J&tdx«w^8ami <; i&Ulktm X^JoodL 



^ac<>6 3-feaiW __. SWd’^^.^^Kbffcaii^a-, 
’Smtard 5afiaqfn?r Jifyc.'&.cSny ww 

^r^'Placoltt. l(^V fi ^tUe&nW«r 

~ &Mfru£tP.&Yvc V ys. 


From the Dennis Studio. 





m5 UNANIMOUSLY ADUL^M. i 


ytfjtfG HAS DURING THg| 

■ . ■ WR8UCYABL " : 

' Lmmexiswo among us,walM 8 mimMmmswwE CsmimY fTsesomn arms miurr as 


u/mm 


WssumssASA MATY LEADER was largely bub mum ability tn 

( AROUSE ENTHUSIASM INOTHERSANO TQ INSPIRE THEM WfTH GONE fOENEE . 

USING THE TIME THAT HE HAS BEEN CHAIRMAN OF /ifjftjS 1 1 kV I S £ '&° THE MBWWAN Mjffl 
this Committee. his influence over our City , N ll rl 1 1 I fdl Ylts umuzstioned. Tan 
UNTY OOVERNMEHT HAS BEEN GREAT. HE HA3.UN - \- Mm kNSmm WOmSH OF THE BEST YEARS 
3NABLY. ALWAYS STOOD FOR REAS ON ABIE ANO HM LIFE. H £ TAMS WON HIM iMTB HtS 

? PUBLIC IMPROVEMENTS. ANO INSISTED THAT M\T€ BTmmm f EELl A ^fSi^E,E F£ ' 
MONEYS 5H0UIQ BE ECONOMICALLY EXPENMB . I. 4BNS €BNFWBNC£ANBFRT£M5MP OF 

i *wmojmBSGfmsr£UGwmFmum(5. 


lSpIpCI*. rfU* - t&« fm$<nn§ $c #p«»V ml 

tecc&k eftt&i a copy lfec«r< 


,*A 

PJNai Ui 


MiihamPMartm 

W Ei’Sert3Ek wntlyer. \ 


By E. C. Marlatt. 



HH lHi who art lit heuuett. 

Italhnued be 

name. (Dtp kittijdant cat no. 
Cltp mill lie done inearth, as 
itis tit hrairen. ©tue its rlttS' 
dap aurdailp bread: and far- 
flue us aur trespasses, a? rue 
farptue them th a t tresp ass- 
against us: and lead us nut 
into teiuptatum, butdeltuer. 
us front eutl: far (thine Is the 
khtgdant, the patner and the 
a leaf fureuen AlSMSS 


H. C. Rice, who engrossed the prayer above, is one of the most careful, 
painstaking men in the profession. 



CHAS • W- NORDER, 
MAURICE L- HARRIS 


IH^dSoluttOltS- 
w r'Ucmortals? 
c*cstim<ututl5 

-^apinimtg 

it oh, £tntntvcS 

^Vnttcs s tartlet*. 


An attractive advertisement prepared by C. W. Norder, Pittsburgh. 
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A/ A Assy/As:/ss///A ' Ar r-/// f / t Ay/./ sAyA/f/ /AsyA 
//, ,; , //A", ZZ /*///"//' / / 


■/ y / / 

Z/f ,a/ay' * Zy a a ay / s>, < y^C 


'Z yay yy A 


f AYY/ /AY 'yy Ysa/aA /r //as 


/YAYA , YYY/~ s/yy/a J A/ // a// ss/// // , YY//sZ AS /' Y/JJ SYY A ' Yy/a 


' p/ Ay, j /ay^Z y/sy yyy a Zsy ya/ayZ //, 
y/yyJ yy/yy/a a/aysy/y /ay y/a YS yyJy/yy/ YYa/sZ sys/y A// A'/// 

/ ' / '/A <7 / / 

Y Y A ■ Yy y/a Y' > , /Y'AAYa /y . 


iM® 3& k/.//c Y' Vsy/'' 



A/YAY,/ AY / A Y' /A YY/Ydj Y y/ Yy/a a/ y/ //y/ Ys/yZya/yYAA ; 

Z ~yy //> 


. ZZay yy/ya y , /y aaya/y Zaa/JsZaZsaa , / jt / sZz7 ( /y, Z/y 
c ZZyZaZyaZZ/ YY'YYrJ 



/ZCY Zy/ yy YyJy/AA/ ay/ 


attest: 


< 2 h‘wr£ etcrfe., 5 «mat<r. 


SPLATTER WORK 


First, design and draw in pencil outline the shield, including strips, on cardboard. Second, cut it out carefully 
with a sharp, pointed knife. Cut out only the blue field and red stripes. Preserve the large pattern. 

Third, use the pattern to secure an outline the same size and shape on another sheet of paper. Fourth, out- 
line in pencil head and base lines for all wording. Fifth, letter the heading, including the words Senate Chamber , 
write Columbus , 0., letter or write the lines following until the whole has been engrossed. Sixth, erase pencil lines 
and clean the whole. Seventh, shade the lettering with a broad pen, using watered ink or inky water, turning the 
paper part way round from the position it occupied while lettering it. Eighth, flourish about the letters. Ninth, 
lay the pattern over the engrossing, and with a tooth brush saturated with diluted ink (from sponge cup may do) 
brush it rapidly back and forth over a window screen held horizontally a few inches above the design. This will 
cause ink to fall in a gentle mist, creating a soft, gray tint, more beautiful than it appears after it has been en- 
graved. Remove the pattern and you will have white stripes and margin, the pattern having protected those parts. 

The original of the accompanying design was 15x20 inches, allowing 5 inches margin. The shield alone being 
10x15 inches. Stars may be created by cutting them out of bits of paper and laying them about over the upper 
part of the design — above and below the heading. 
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f7T | he desire to express auD xc- 
jJUJ; j cort» m b cautiful form the 
J ™* 3cu tu UC tit 5 of mauluut* 
has served as the basic motive 

w. ' in t> ev eto|iin$ the art of 

•I _ (l : nt}ro>5un). 

1 • (the same forces that aav e aran 

1 ■ *7 ** 

\ I cur to architecture, form to sculp - 

) turc, anl» color to painting, $ar>e 

w beauty to the art of penmanship, 
which, in elaborate form, we call 


4?na,vos>mi). ’ 

(5mce, daintiness, symmetry, 
strength, beauty, contrast, | 
k color, liaht airfcstiafce, l) i 
" ornament, etc^are / / 

A: \UM 


GRAY CARDBOARD 


This design was made with brush and pen, principally the former, and black (India) and white (Chinese) ink 
on gray cardboard. The design was first drawn with pencil on a sheet of white paper and then transferred with 
tracing paper to the gray sheet. The two sides being the same shape, but one was drawn originally and then re- 
versed. The lettering was done first with a broad pen in the usual manner. Then the shadows and dark tones in 
the design were put on with a brush. Then the white lines were put beneath the lettering, and the initial T was 
decorated. Then the sharp white edges (the high lights), which counterbalance the darks, were put on with a 
small pointed brush, the same as the darks (No. 1 Sable hair.) The white coating, which gives it a marble-like 
effect, was laid on last with a larger brush. This coating was rather thin. You can successfully go over black 
with white, but not over white ink with black ink. The black ink was simply India ink thinned with water. 

This brush work at first appears difficult, but when one is once accustomed to handling the brush in water 
colors, it is simple, quick and effective. 

Knowledge of, and skill in drawing, is the secret of success in this class of engrossing. Learn to draw. 
Observe lights and shades. Study contrast. Investigate the laws of harmony, grace symmetry, etc. Be a student 
of the beautiful in nature and in art. 


Ill 



rj// SSS/S SS S/SSS S ' V Srj , 


S//// SS/S<t 


'/SS /SS* 


f SSZ / /'fS// f S'S?Z/ 


' /rj s.//<J .Sjf s/s'J./s /s.s’fssy/'/ //s Ys ss /ss sps /ss,j 
//s' 'Sy/' /s j J/s// p/ ss /sy/s>//J , //ss /s / s pZ 
' ' ss/s ss//,/ /// sss/ / s/j s/'S s/s// //SS///. 


SSSSSi 


'/S//J 


/sss, 


///ss /////), 


Z/Sf/S/ SSS/S 


/ //ss/Ss ss 


V/Z/J, 


// SS S,J SS/S'/f 


f sss S/ Si 


The accompanying illustration was first designed daintily with pencil on a sheet of white cardboard, 
black shadow line between and below the letters of the heading was put m with a pen, as was also the shadow 
ede-e of is as old as history. Then the script was written. Then the shadow of the heading was laid on with a brush, 
£* th ”he«4“ndZntL light th.de, with different solutions of w.ter .nd India ink. The v.rious tones of 
4l4 are produced by having Is many little dishes as different tones are desired. In one there may be water ,n 
another ink in another a drop or two of ink and a spoonful of water, and m another more ink and less water. 
With two or three small and medium sable hair brushes the liquid is applied to the design with considerable care 

until vou are familiar with the management of the brush and water. 

The scrolls and brick must be suggested with pencil, then the light tone of color applied to the i light por- 
tions and the dark to the darker portions. Put the dark on top of the light but not until the first is dry. Bui 
up the darks gradually and be patient. Do not work over the lights with the expectation of going over them wit 

WWt put the bricks last. Suggest them wherever there are open places in the script. Put in the mortar lines 
first with a small, pointed brush, using dark color. Then wash in each brick with a broad, flat brush, bristle will 
do leaving narrow space at the top and left of each brick so as to illustrate a beveled effect 

The original of this illustration was about three times as long and three times as wide as here given. 
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HIGH GRADE TITLE PAGE BY SAMUEL D. HOLT 


To create the title page for an engrossed album presented herewith, first make a light pencil sketch of the 
entire design. Too many — especially beginners — place insufficient value upon the pencil sketch. It should be 
-complete and very carefully done. If there is any one thing that should be impressed upon the learner of this 
course it is this, that the original draft should be perfect, so far as execution is concerned. After a letter is 
once inked in it is a difficult matter to make a change, but with a pencil line it is different, and frequently, after 
a design is completed, the importance of changes is noted. This would not be the case if the penciling process be 
correctly done. 

After the pencil work has been accomplished, the next step will be to put in the background, washing it in 
with Prussian blue and lamp black, mixed in water. For the initial T two shades of black were used — vermilion 
shaded with crimson lake. The background of the initial side of the circle can be made of gold or aluminum. If 
gold be used it will be necessary to buy a brick, and put it on with the brush. Many who wish to raise the 
gold, giving it the impression of being thick, put a little Chinese white on first, and then cover that with the gold. 
In lettering the words, care must be taken in putting in the shadow. Of course there are many who cannot letter 
well and until one has practiced spacing and securing desired effects his work will not be pleasing to the eye. 

In practicing this design it might be well for the beginner, especially, to make his work about twice as large 
as shown here. There is a growing field for penmen who wish to be something more than “Capital Connecters,” 
and the field lies in this line of work. Every city with a population of 3,000 or over should have its Engrossing 
Artist. 
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A very appropriate design for a Christmas card. 

The design was first carefully drawn with pencil from a rough preliminary sketch. Size over all about 10 
x 14 Panel enclosing scroll three inches wide and that of initial “C” 2%x4. Letters in word Christmas 2V 2 inches 
high. Use water-proof India ink on all drawing and lettering to be finished in color. 

Color Scheme — Shades of green and red. Mix Hooker’s green No. 2 with a little Payne’s gray, and Chinese 
white. With a thin wash of this mixture cover background of panel also face of scroll. When this wash is 
thoroughly dry, put in background with a deeper tone of same mixture. However, do not cover scroll work with 
this wash. Work around edges carefully leaving face of scroll in the lighter tone for contrast. Aim for even- 
ness of tone in all the different washes. Next outline scroll work with a No. 4 lettering pen and India ink 
(waterproof) . Pule lines enclosing initial “C ” and scroll work. Initial C should be in red with ornaments in 
a light green tone. Complete the lettering next in order, giving the form, character and spacing of letters the 
most careful attention. Initials “A,” “H ” “0,” and “R” in red outlined in black. Shade letters in green using 
a “free brush,” that is a brush well filled with color, and this will give your washes clearness and transparency. 
The mask of Santa Claus gives the design an appropriate flavor, and should be drawn in the simplest and most 
direct manner for effective results. Use Chinese white for lines and dots, and for washes wherever a tone should 
be lightened for contrast and effect. 

Color Outfit — For the benefit of those who never attempted color work, we would suggest the following out- 
fit: 2 Brown Sable No. 7 brushes, best quality. Don’t try to use cheap brushes. A few colors will be sufficient 
for simple pieces of illumination, named as follows: Hooker’s green, No. 2, Ivory black, New Blue, Prussian blue, 
Yellow ochre, Crimson lake, Vermillion and Chinese white. Payne’s gray in a beautiful shade and one that the 
engrosser can use frequently. A few pans for mixing colors will be necessary. This is a simple inexpensive outfit 
and should not cost over three dollars. 
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Lay off design in usual manner giving special attention to the form and action of the scroll work which is 
made the principle part of the design. Make your pencil drawing complete in detail before inking. Block in text 
very roughly for spacing only. Apply color first. The ground back of the scroll is reddish brown, obtained by a 
mixture of Vermilion, Crimson Lake and Prussian Blue and Chinese White to give opaqueness or a velvet-like ap- 
pearance. Use color quite thick. When background is finished, outline scroll with a No. 5 pen and water-proof 
ink and your work will now appear strong and snappy when before it appeared weak and indistinct. 

Mix a bluish green composed of Hooker's Green No. 2 and Payne's Gray, making a thin wash for scroll work. 
After applying this wash, add the color a little thicker for the shaded parts. The very delicate color outlining 
part of border can be obtained by a mixture of light red and cobalt. Lastly add Chinese White in a common pen 
for tracing and dots on background and initial “R". 

Care in mixture and application of colors is of the utmost importance for success, and no one should become 
discouraged by failure to obtain the desired effects on the start. 
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We give herewith a design for title 
or first page, which is full of ideas for 
students in decorative drawing. 

Size of an average album is about 
7x10. Leather covers cost from $3.50 up- 
wards. Sheepskin can also be used for 
covers tied with narrow ribbon. Cut 
paper so each sheet folded will make 
four pages. 

First make a rough sketch of design, 
aiming only for general effect and bal- 
ance of the design. Next follow with a 
detail drawing, giving critical attention 
to initials “T ” “A,” and “R,” and scroll 
work. The scroll work will demand 
much study before a pleasing, graceful 
style can be mastered. Aim for bold, 
graceful curves, and proper arrangement 
of masses. Use a 4-H hard pencil on 
your detail drawing. 

Mix Prussian blue, Payne's gray and 
Chinese white with considerable body and 
of sufficient quantity to complete the 
principal washes. The light tones were 
obtained by thin washes of the same 
color. Wash in border using a thin wash 
of gray, aiming for evenness in the tone. 
Carry this wash over scroll work leaving 
panel for initial “T.” After this wash 
is thoroughly dry, add the background 
which must be uniform in tone. Note 
carefully the treatment of light and 
shade in scroll work. Aim to combine 
delicacy and strength in these washes. 
A delicate hue was obtained by a few 
touches of Crimson Lake and Chinese 
white. Be sure to use a generous quan- 
tity of white in all washes, as proper 
tone quality cannot be obtained by trans- 
parent color. 

Initials “T” and “A" in shades of red 
with gold background. “R” in shades 
of gray on gold ground, and J in red. 
Use Vermilion, Crimson Lake and White 
for red. When color becomes thoroughly 
dry outline initials and scroll work with 
a No. 5 broad pen and waterproof ink, 
to give your color work strength and 
character. 

Underscore lines with red, and add 
little touches here and there according to 
your best taste and judgment. Always be 
sure, however, that these little touches 
enhance the artistic effect of your work. 

The other pages of the album should 
be similar in design but less elaborate. 


The shield and decoration must first be 
drawn in pencil and care should be used 
to preserve the swing of the design. Out- 
line the pencil drawing in water-proof 
ink and make a careful study of the color 
values before adding the wash. You 
may make many attempts before you ob- 
tain a satisfactory drawing but don’t get 
discouraged. Well directed effort wins 
success. Similar designs can be used for 
many purposes, including covers, head- 
ings, etc. Students should cultivate their 
ingenuity in adopting designs to various 
purposes, and while their work may not 
be entirely original it will certainly bear 
the characteristics of the artist. 
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This illuminated album page was ex- 
ecuted on pages cut to sixe 9x12 inches 
of Reynolds 3-ply bristol board. The 
following is a brief description of the 
color scheme employed for this particu- 
lar page and used also for the balance of 
the work. 

The initial “W” was rendered in two 
shades of red, with gold background and 
outlined in black. 

The gold background should be sup- 
plied first whenever the same is to be 
burnished to avoid scratching of the 
color in the event of it being the first to 
be laid on. 

The red is a mixture of vermilion and 
Chinese white. The vermilion is in it- 
self an opaque color and the addition of 
the Chinese white furnishes the lighter 
of the two shades. 

The bar in the border is done in dark 
red and French blue in alternating sec- 
tions, and is flanked on either side by 
burnished gold. 

The trailing or twisting ornament in 
the border is in dark red, French blue 
and green, each color mixed with Chi- 
nese white. 

The sprays of flowers are in washes 
of blue, purple and crimson lake and the 
leaves in green. 

The dots in the border are Chinese 
white and burnished gold, and the stripes 
in Chinese white and Naples yellow, the 
l latter being used in the green portion of 
the ornament. 

The shading of the letters in the text 
is done with a purple wash obtained by 
the mixture of crimson lake and Prussian 
blue. The initials of the name, James 
; R. Nicholson, are in red and dots in the 
small letters in burnished gold. 
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By A. M. Grove 
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This piece of work by P. W. Costello 
will serve to show the student of engross- 
ing one more of the various kinds of 
work the engrosser of the present day is 
called upon to turn out in his profession. 
The engrossed quotation was taken from 
a patriotic address. It was therefore 
deemed appropriate that the flag itself 
be made the central and most conspicuous 
part of the design. If the general lay 
out of a piece of work be inappropriate, 
it matters not how skillfully the work 
may be executed, the result in all prob- 
ability will be far from satisfactory to 
a discerning customer. 

The original of this piece of work was 
executed on a sheet of three-ply kid fin- 
ish bristol board 15x20 inches in size. 
The initial letters of the words “Star 
Spangled Banner” were done in vermil- 
ion mixed with Chinese white and the 
flag in its natural colors of red, white 
and blue. The bars of the flag were 
washed in with varying tints of crimson 
lake. Lay in the lighter wash first and 
when quite dry add more color to the 
wash for the darker tints. The back- 
ground of the starry field may be done in 
Prussian blue and the white stars painted 
on top of it with Chinese white. 

The clouded background of the flag 
and the large initial “T” was rendered 
in a wash of blue and the shading on the 
letters in crimson lake. The initial is 
in purple obtained by mixing crimson 
lake with Prussian blue, the background 
of gold and the ornament in crimson lake. 
The lettering outside of that already de- 
scribed was executed in waterproof black 
ink and the white striping in Winsor & 
Newton’s permanent white, using a fine 
steel pen. 
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The original of the copy shown in 
this page was wrought in green with 
red for background of initial “N” and 
is quite effective and altogether pleas- 
ing. A good specimen of practical en- 
grossing of today. 

Pencil initial and scroll work in de- 
tail, aiming for symmetry in the 
curves and accuracy of form. Trace 
in ink when you feel sure that the 
pencil drawing is correct in all re- 
spects. It pays to be particular. Next 
lay off the lettering giving arrange- 
ment and spacing close attention. 
Write the text with a No. 3 broad pen. 
The text is a modification of the en- 
grossing hand and is full of grace and 
dash. 

Color. The green was obtained by 
mixing Payne’s Gray with Hooker’s 
Green No. 2. For the red, Vermilion, 
Crimson Lake with a few touches 
each of Chinese White and Ivory 
Black. In adding the washes be sure 
that your brush is well filled with 
color. The flat uniform tone border 
will test your skill in handling color. 



gp 


IJIjp 

Bilk c^4r\ 

II 

lattice oToccui 

igj 

mtnb q:ul 


I ' 





COWpE^FO . 





119 



The scroll work is complex yet every stroke has a meaning. Harmony is the key note of every pleasing de- 
sign, of every beautiful picture. Remember this fact, and aim to avoid discordant lines and false color notes in 
all of your work. 

Size of original inches. The border must be penciled very carefully. 

The line, “Season’s Greetings to You,” may be penciled for character and spacing of lettering. The smaller 
lettering may be spaced only, and then written with a No. 3 broad pen. Outline scroll work with a No. 4 broad 
pen. Small dots quite regularly spaced for background. The thickness of stroke outlining border and scroll work 
should be uniform. The stippled initials are in pleasing contrast to the solid back text letters. 

This design was gotten up for a card to be printed in full color. We would suggest that you buy some cards 
in color as you will find them a great help in these lessons. It is difficult indeed to write instructions of suf- 
ficient clearness to enable the student to produce harmonious color work from a design printed in black. How- 
ever, form is of the utmost importance and color can be mastered by close study of good specimens. But unless you 
erect your structure of art knowledge on a foundation of good drawing it will surely fall. 
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CERTIFICATES AND DIPLOMAS 


Diplomas are outlined or designed in the same manner as resolutions. The name of the school is usually 
the most important part and, therefore, should be the most conspicuous part. It is usually larger and contains 
more ornament than the rest of the diploma. It is very important to carefully outline the entire design in pencil 
in order to get balance. 

It is worth considerably more money to prepare a diploma in pure India ink for engraving than to prepare 
it in thin ink not for engraving, from $40.00 to $100.00, being fair prices for the former while the latter can be 
made for from $5.00 to $10.00 and up. Where $5.00 fresh-from-the- pen diplomas are ordered in large numbers, one 
can make them quite profitably. One can make the lay-out on all, then the headings, and then follow with the 
body much more advantageously than if each were completed separately. The larger the quantity the lower the 
cost should be. 

In making copies of the diplomas herewith, persons who are not good in pen drawing should omit the school 
buildings. The present day tendency is to omit them. Make drawings at least twice the size of the copies. 
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Chrr/thy Mem&ership Com,. 


A beautiful three color membership certificate by C. W. Norder. 
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This specimen and the one to the right is from 
the pen of H. C. Rice. 
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TITLE PAGE OR ROSS PAPER 


This design was made with pencil and knife instead of with pen as might be supposed. The paper is pur- 
chased already ruled and tinted as shown by the background. It is not only ruled but ribbed or creased at 
right angles to the ruling. By drawing a pencil across its surface a cross-hatch, dark tone or shade is produced 
as shown in the shadows and the word “Wreath.” By scraping the paper with a knife a lighter tone is pro- 
duced as shown in the high lights, scroll, flowers, etc. 

The paper or cardboard has a coated, chalk-like surface which scrapes easily, or upon which an oiled or litno- 
graphic pencil works well and engraves successfully. , , ,, « e 

Designs of this sort are first created on ordinary paper and then carefully transferred to the Boss paper, 
preferably with blue as it is not so apt to show up in the engraving. It is a quick method of securing good print- 
ing results of a wood cut like nature. It is purely a commercial art type of work and not intended for framing. 
It is quickly executed because only the lights and darks need to be produced, and they are done by simple processes 

and easy mediums. , . , , ^ , 

This design offers a good example in symmetry or balance, of a mechanical type. Some cartoonists employ 

this kind of paper. T. Nast used it with telling effect, and others. 
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D. W. Huff, Meadville, Pa. Commercial College. 
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esolved. That as a further 
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mark of respect and esteem for 
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a memorial page be set aside 
in the book of Minutes and a 
copy of this Memorial inscribed 
thereon. 





From the studio of H. W. Strickland, Philadelphia, Pa. 
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DESIGNING 


Designing The art of grouping and creating forms in such a manner as to tell a truth or to ornament one, is 

well worth studying. The basic principle of designing is drawing. To be a practical designer means that one 
should be able to draw almost anything. But after this ability is acquired there is much more to be done. One 
must have some originality in him by nature as well as by acquirement, to become expert in designing. 

Drawing leads to designing in that it causes the eye to observe form, color, light and shade, contrast, group- 
ing, etc. Originality consists chiefly in grouping that which has been seen separately. Drawing causes one to ob- 
serve and depict pleasing contrasts of light and shade and form, and designing depends upon these things. 

Designs are, as a rule, truthful and decorative. They usually illustrate some truth or fact and at the same 
time express beauty. Decoration is the art of ornamenting useful things. It derives its material from nature 
and geometry. Natural forms as conventionalized by making them conform to mathematical exactness. 

Designs should be well balanced and harmonious. They should contain elements of contrast but not of dis- 
cord. They should be neither monotonous nor striking. There should be harmony and there should be contrasts. 
Truth and beauty should be uppermost in the designer's mind. 

This is a kind of work that machines cannot do because it takes brains. Designs take no small amount of 
thought, taste, judgment, and originality. A good designer enters into the spirit of the thing to be illustrated and 
adopts and adapts things to that paricular purpose. 

The following designs are given to illustrate the things of which we have been speaking. They are also 
given to show how lettering may be applied advantageously in designing. Lettering is an essential part of de- 
signing. There is much to learn about lettering to adapt it to a particular purpose and space. It is far more 
flexible than type and less mechanical, if done by a master. It requires patience, skill, detail, judgment, and 
originality. 
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First locate and sketch in outline with pencil the bells, church, and smaller illustrations, 
gest lettering. After this use India ink, but for the lettering use a flexible pen. 


Then sug- 
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Willie Calletj BrqMjt. 



The hemlock deserves your serious attention. Study how the dark background and shadows serve to 
make the snow effect. Study the unstudied effect in the lettering, and then create a whole alphabet of 
harmonious characters. 



Ti$ pleasant to behold Hie uureakhs of smoke 
Roll up atoon? the maples of the hill, 

UUhere the shrill sound of youthful'uoices xuahes 
The shriller echo, as the clear pure lymph. 

That from the wounded trees, in twmh m^ drops, 
Palls, mid the golden brightness of the morn. 

Is gathered in with brimming pails, and oft, 

UJielded by sturdy hands, the strobe of axe 
ITIahes Ibe woods rmpp” 



Study the perspective principle as revealed in the relative size and location of trees. The lettering 
will demand much care. See the “wreaths of smoke, 1 ” suggestive outlines which form the trees, etc. 
Make a whole alphabet of this style letter. 
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The serious and the frolicsome “teams” should each be studied carefully. The rear view of the former 
is much simpler than the front view of the latter. Study effect of color in the first and of shadow in 
the second. Don’t overlook nor overdraw the lettering. Use coarse, smooth pen for lettering. 



Ik twrcj krh doth $i \4 
bi$ Ik bouts, 

' kir mh k umllou>s buikl 
Id k tx>ojp$ ok hops ol foooors, 
k §ol<kr> broono-lloooor boms 
ftIUboub k imk 
k wwki) (kq rohcirns 
^ probhq bosk - 

Tkr>, b oo) noorrq m hbo tinoos! 

Ik dcinonoor hinoo-s! Tbo ’Spring Hnok 
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The swallows and lettering need careful attention. The perspective of the former and the angles 
of the latter will demand study. Note how the one swallow has been placed where the lines of letter- 
ing were short. 
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Flowers are tedious to draw, and difficult. Study nature — copy nature. Note effect of bor- 
der, how it holds the parts together and unifies the whole. 




Far back nr the acics, 

Tire plough with wreath* was cvouureb; 
The huirbs of hiruys airb sa<jcs 
Eirtwiireb lire chaplet vouirb; 

Till weir of spoil bisbaivreb lire tail 
Fp wlrielr lire worlb was irourisheb, 
jiob bews at bloob eirticbeb lire vcul 
iUlrere <jreeir lireir laurel* flourished. 
-Haw tire world her fault repair* - 
The auilt tirat vtaiir* berstorp; 
biirb weep* her erinres aurib lire care* 
That fornred her earlie*t alary. 



The proud lirroire *ball crunrble. 

Tire biabenr *lrall waire. 

The tribe* of earth shall bunrble 
The pribc of those who reiair: 
j\ i)b CUar shall lap hi* ponrp awap,- 
Tbe faure that heroes cherish. 

The alovp caryeb iir beablp Vrap 
Shall fade, decap, airb perish, 
lioiror waits, o’er all the earth, 
Through cables* aeireratioir*, 

The art that call* her hardest* forth, 
>lab feeds tlr’ expeetairt iratioir*. ” 


See how simple in drawing the wheat heads are, also the plow and “wreaths.” Note border 
of wheat grains. Study the old-time text letters. See the little shadow beneath each grain of 
wheat. 



O *5tar orv tkc breast oj" tkc river! 

O marvel of bloom and graced 
Did you jail rr^kt clown jrom keaverv , 

Out ike vSwcctciSt place? 

\ou are wkitc avS tke tkou^kts oj an an^el 
Your kcart is steeped in tke sun: 

Did you ^row in tkc Golden City, 

AVy pure and radient orve? ” 

Nay, ney, I jell not out oj- keaven ; 
None^nve me my saintly wkite: 

It -slowly <^rcw jrom tke darkness, 

Down in tke dreaiy ni^Ivt. 

From tke ooze oj^ tke silent river 
I won my ^lory and c^race. 

Wki+c somU fall not, O my poet, 
Jney ri.se to tKe sweetest place. 
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Note the soft, sketchy, actual-pen-like appearance of lettering, caused by tinting rather than black- 
ing the face of the letters. See how the slant of the verses agree with ths slant of the n’ s and m’s. 



Grape vines are quite artistic when drawn with care and twisted with discrimination. 
Study effect of underscoring in lettering. 
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jmonjj 1l»c slubblcd corn 
le blitKe cjuail pipes aTrnorn, 
icrry partridge drums in bidden places, 
yid ^lillerinj insects ojeam 
Hie reedy stream, 

|busy spiders spin HTeir filmy laces. 

^ ..a? Oeorgc Arnold.” 
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Note perspective of shocks of corn, fence, etc. See how detail diminishes with distance. 
Note how the lettering gets lighter toward the right as it recedes from the center of the picture 
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ffte melanckoly days have come, 
the 5A.dd.cst of H\c year; 

Of wailing winds, and naked woods, 

, And meadows brown Add sere; 
(leaped in H\c hollow of H\< grove, 
f the autumn loaves lie do Ad; 

^hey rustic to the eddying gust, 

W/ and to the rabbits tread; , 
ffhc robin and tkewren arc flown, 

Ij0f and from the shru bs Ike jay, 
find from the \vood~-top calls tkc^crow 
through a|l H\< gloomy day. 
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Study the frost-like effect of background and windiness of foreground. The figure and con- 
trasting background suggest the opposing elements of nature. Study the four corners. 
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0 ILiin^r. ruler of the inuerfed gear, 

Thu scattered hair uiifh sleef lihe ashes filled, 

Thu breafh, congealed upon fhg lips, fhg cheehs 
fringed unth a beard made whife uiifh ofher snows 
Than fhose of age, fhg forehead wrapped in. clouds, 
R leafless branch fhg scepfre, and mg fhrone 
R sliding car, indebfed fo no wheels, 

Buf urged bg sforms along ihs slipperg mag, 

1 loue mee, all unlouelg as fhou seem’sf, 

Rnd dreaded as fhou art ! Thou hold's!* fhe sun 
R prisoner in fhe gef undawning east*, 

Shortening his jourrieg befween morn and noon, 

Rnd humming him, impafienf of his shag, 

Down fo me rosg wesf; buf hindlg sfill 
Compensafing his loss wifh added hours 
Of social eonUErse and insfrucfiue ease, 

Rnd gafhering, af shorf nofice, in one group 
The familg dispersed, and fixing fhoughf, 

Hof less dispersed bg daglighf and ifs cares. 

I crown fhee king of infimafe delighfs, 
fireside cnjogmenfs, home-born happiness, 

Rnd all fhe comforfs fhaf fhe lowlg roof 
Of undisfurbed refiremenf, and fhe hours 
Of long uninferrupfed euening know. 

lliilliam Camper. 
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The lettering in this design is very compact and uniform, yet legible, 
lines are. Study spacing between words. 



Note how close the 
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Students of design and ornament will find a feast in the two elaborate cover design above, by 0. E. Hovis. 
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PLAIN USEFUL LETTERING is the title of a book of 32 pages, 5i/ 2 x8 inches, 
which contains the essential alphabets that all should learn for label and package mark- 
ing, blue print, mechanical and architectural drawing purposes, show card lettering, text 
lettering for diplomas, etc. The book is especially intended for class use in Junior and 
Senior High Schools, Colleges, and other institutions where lettering is, or should be 
taught. All pupils should learn a certain amount of pen lettering. With the aid of this 
book, any pupil can master sufficient lettering for ordinary purposes in a short time. In 
fact, with this book he soon can learn to fill diplomas with the broad pen, or to letter 
drawings and packages with the common pen. The Old English Alphabet is thoroughly 
treated, as well as numerous other alphabets. Price 25c per copy, postpaid. In quanti- 
ties of six or more, 17c per copy, postpaid. 

The publishers of this book, Zaner & Bloser Company, also handle materials for en- 
grossers, penmen and pen artists. Write for prices. We aim to carry the best. 

THE ZANER-BLOSER COMPANY, 

Columbus, Ohio 
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I HIS VOLUME 

was originally published and copyrighted in 1895 
under the title of The Zanerian Alphabets. It 
was subsequently copyrighted in 1900, 1904, 1910 and 
1918, and republished and enlarged a number of 
times, in all about 15,000 books having been pub- 
lished and sold. 

It is now considerably enlarged and greatly im- 
proved, and is re-dedicated to the cause of prac- 
tical and artistic Lettering and Engrossing. 
Copyrighted 1924 by The Zaner-Bloser Company, 
Columbus, Ohio. 

THE ZANER-BLOSER CO., Publishers 

COLUMBUS, OHIO 



